REBEL INC.
AMANDA PIEJAK

BACK TO THE FUTURE
YOUR FIRST TATTOO IS HERE TO STAY

LOVE ALL THE PEOPLE
GUY FLETCHER

SEAN HERMAN’S
TRANSFORMATIVE TATTOO

THE ARCHITECT
SANTHELIA

SEWP
DARKNESS UNFOLDS

ART COMES FIRST
JAKE GORDON

THE CONTENDER
DANIEL SILVA

FABLES & REFLECTIONS i - - N0 _
CHRIS MORRIS ey AN I”” ”

M— gl L I | Hl il

IS NOT WHAT YOU THINK ISSUE 293 SEPTEMBER 2[]18 £3 95




eller

Tattoo 'und Bodg.jeweller L

" B Ry

SN VERRACK INK

GREY WASH SERIES.

1" Fox (0044)(0)1202 83 55 55
www.wholesalebodyjewellery.com
ssales@wholesalebadyjewellery.com

, 8

SWASHDRIVE

IRONS
o -.‘“ .

EMS4A20

EIKON METERED SUPPLY

=5 X
/

Co s

bE ¥ -

— S Vg
Unit D3, Cirrus Court, —
Aviation Business Park West, f
Bournemouth International Rirport, &~ \
Dorset. BHZ3 6BW. &

United Kingdom. };"

- Body Jewellery Lid



16 REBELINC

Wayne Simmons talks with his favourite
rebels in tattooing. This month: Amanda
Piejak of Cieri in Warsaw.

22 ART COMES FIRST

“You know what it is. Black and yellow.
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The Museum of Tattoo Art?

Why Eternal Ink is so important.

Tattoo art can't be wedged into a gilt frame and hung on a museum wall.
Tattoo art is a living, breathing, walking, talking flesh masterpiece of creativity.

Tattoo art is about life. It is about dreams, hopes, desires and loss. It is a one-of-kind treasure — baptized in blood,
and earned through dedication and achievement. Tattoo art is your commitment to life.

So, the next time ... and every time ... be sure your tattoo art is a life-long tattoo masterpiece. Rely on Eternal Ink.

Matle for artists hy artists.

STERILE
= VEGAN TESTING

@eternalink | Eternal Ink is found exclusively in the best tattoo studios worldwide.




SATURDAY NIGHT
& SUNDAY MORNING

Yaniv Goren

T'he Sheep In Woll’s Clothing

AN EXTRAURDINARY AMOUNT OF TATTOUERS

art of the deal of driving this maga-
zine shaped car, is not only to pay
attention to what’s going on in tat-
too-land but also to keep a (slightly
beady) eye on the magazine landscape itself.
It comes with the territory. For instance, a
photographer will always be aware of other
photographers out there. You'd be a fool to
believe you were the only wolf in the forest.
Yesterday, I went out into the forest—aka:
WHSmiths—and took a look at said land-
scape and found the revamped version of
Rolling Stone. I always loved that magazine
but to say it had fallen on hard times across

HAVE ENTERED THE INDUSTRY. .

TS HARD TO

SEPARATE THE WOLVES FRUM THE SHEEP

SION SMITH : EDITOR
editor@skindeep.co.uk

the last twenty years would be an understate-
ment, and yet, thousands upon thousands of
people continued to pay homage to it with
cash even when it was lying broken in the
gutter simply because it was Rolling Stone.

Not quite dead, but certainly wounded like
it had been hit by a Canadian logging truck
in the night.

Anyway, this new format of Stone appears

SKIN DEEP MAGAZINE -



SATURDAY NIGHT
& SUNDAY MORNING

to be at least sitting up in the gutter. Even if
it’s not walking by itself, it’s a start.

When something has been around for the
whole of your life, you trust that what comes
out of its mouth must be of some kind of val-
ue but that’s not always the case.

My point with all of this, is just because
an artist has been around for a while and/
or advertises themselves as ‘award winning’,
doesn’t mean they’re still great, or indeed,
used to be. There are a million analogies you
could dress it upin. Italy the greatest football
team in the world who didn’t make the World
Cup? Al Pacino’s last movie? You can’t even
remember what it was called.

Statement, not question.

Unless you're constantly doing this trip to
the proverbial newsagent, a younger wolf can
easily wander into the forest and start mark-
ing your territory while you’re busy looking
at the flowers.

This last few years has seen an extraor-
dinary amount of tattooers enter the
industry. Some are great, some are not. All
artists appear to be sponsored in some way
which gives them some validity and makes it
hard to separate the wolves from the sheep.

It’s a relatively easy task to make a studio
look wonderful. It’s easy to put up a website.
Easy to grab yourself thousands of followers
online. What’s not easy is actually being won-
derful every single day you pick up amachine
and being that Lone Wolf in your own forest.

For far too long, tattooing became what
Lester Bangs called The Industry Of Cool.
Maybe it still is. Some people want to be tat-
tooers (or at the very least, associated with
it) because it’s ‘easier’ than learning to play
guitar for acclaim, less stressful than banging
your head against theatre doors to cut your
teeth as an actor—or whatever—but it’s not.

Every job that looks cool from the outside
is more difficult than you’ll ever know until
you’re in the thick of it.

I’'ve watched tattooers who were ‘pretty
good’ toil away in darkness for years and be-
come great and still people don’t know who
they are. I've also watched tattooers who
were ‘pretty good’ not get any better but
have still carved a portion out of a forest to
call their own by doing all the right things...
except get better.

Jon Potter

SUME PEOPLE WANT 10 BE TATTOUERS
BECAUSE ITS EASIER THAN LEARNING

10 PLAY GUITAR, LESS STRESSFUL THAN
BANGING YOUR HEAD AGAINST THEATRE
DOORS TU CUT YOUR TEETH AS AN ACTUR—
BUT TS NOT

Your job, as a tattoo collector, is to figure out who is the wolf, who is
the sheep, who is the sheep dressed up as a wolf and most importantly,
who is the wolf dressed as a sheep.

All of this of course, depends what you want. Hopefully, you simply
want a great tattoo—and fantastic tattooers are legion out there. It’s
not hard to get a great tattoo. I would be sitting here looking out of
the window every day of the week if that weren’t true... and yet, still
the sheep-wolves continue to come out of the woodwork because they
have believed their own (usually, internet-fuelled) hype.

I said it only a few issues ago: people buy Coldplay albums in their
millions and I honestly believe it’s just because other people do, but
the world is tiny these days and our choices for awe are phenomenal.
There’s no excuses left in the world for getting a bad tattoo.

Trust me—I’ve stood out here for along time. [
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THE WOMAN IN THE WOODS

Are tattoos a protective shield from the outside world?

oday, I power-washed my patio. .

As I blasted a two-hundred-mile-

per-hour force out of a little plas-

tic tube, years of grime slipped
away down the drain in seconds. As I rested
for a minute, I noticed in the corner a stow-
a-away, a clinger-on-er, a little creature that
was sure-as-hell going nowhere. With his
shell stuck very firmly to the floor, I wasn’t
going to attempt to disturb his peace. Today,
my new little friend (Steve the Snail) has got
me thinking about living things and how they
grow shells and skin to protect themselves
from ‘all the bad shit’.

The truth is that it is cruel (and often
crap) out there. In 2018, humans can often
feel attacked at all angles and not just by
power-washers that pop out of nowhere on a
sunny Saturday afternoon. A roof over your
head isn’t adequate protection when you’re
constantly connected to everyone and eve-
rything—in the 21st century, predators can
strike at any time, by any means. Even if, like
the hermit crab, you lean towards introver-
sion and isolation and enjoy sitting silently at
the lowest depths of civilisation, you're still
going to have to come to the surface at some
point—your bills aren’t going to pay them-
selves. And when that time comes, you need
to be prepared, ready to stand strong in your
thick skin.

Considering the state of today’s world, it is
no surprise then that some of us benefit from
creating brand new body-layers of our own.
When this occurs, what we see is a develop-
ment of the well-known homo-sapien into a
more colourfully-decorated sub-species, a
passionate creature living on the edge of so-
ciety known for its obsession with embellish-
ingits skin. By the same manner in which va-
rieties of the dardanis calidus search the sea
for a third-party casing in which to hide, we
tattooed homo-sapiens spend years covering
our skin in memories, objects, images, words,

numbers, phrases and shapes in order to find |

.'[

Trevor Powers, Marion Street Tattoo

HUMANS CAN OFTEN FEEL ATTACKED AT

ALL ANGLES AND NOT JUST BY POWER-
WASHERS THAT POP OUT OF NOWHERE

REBECCA RIMMER

comfort within a self-made jacket, sheltered
from threat by a lifetime of pretty pictures.
Charles Darwin said that, “it is not the
strongest of the species that survives, nor
the most intelligent that survives. It is the
one that is most adaptable to change.” I do
believe that if you're inking your skin, you are
resilient. We are growing our own armour,
building our own frameworks, and allowing
the most natural, progressive and longest-
occurring thing in the world to take place.
One day, they might write textbooks about
this because we, my friend, are evolving, [
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Rock Your Sole is a small business based in
the West Midlands that offer a wide range
of bespoke footwear. Company owner
Erika Lipeikyte creates each pair to order and is
constantly coming up with new designs to keep
her customers happy. Head on over to www.
rockyoursole.co.uk or find them on Facebook or
Instagram to find out more and browse through
the catalogue of boots, sneakers and high heels
that are on offer... and when you’re done, we’ve
also secured a nice little discount code for
you—SKINDEEP18—which will also bag you a
10% discount off your shopping basket—but be
swift... the offer will expire at the end of August.

TOYSHADES—JUST IN TIME FOR SUMMER

Hopefully there’s enough of the summer
left for this giveaway: Toyshades have
given us ten pairs of sunglasses to give
away—and in a bonus deal, you also get
to choose your own design from a pretty
cool range of products.

All you have to do is head over to
skindeep.co.uk/competitions and enter
the competition answer TOYSHADES —
we’ll choose 10 winners and send your
email address over to those guys... who'’ll
then invite you to choose your own pair
over at toyshades.com and they’ll send
them out direct. Simple!

10 « SKIN DEEP MAGAZINE



ADVERTISEMENT FEATURE

he Summer Six Collection from | up to £16.00. Something which makes it hard

Hobo Jack is aesthetically vi-

brant and sure to turn heads aplen-

ty when you don this magnificent
series of apparel over the summer months.
The striking nature of the illustrations used
in this collection, which includes tattoo regu-
lars like bulldogs, tigers and panthers, really
does help to make this range stand out from
the competition and we can’t believe just how
affordable Hobo Jack t-shirts are—from £5.95

.

not to want to buy every one of the new tees in
their Summer Six collection.

UK based Hobo Jack have become experts
in producing the sorts of T-shirts that men
love over the last few years and they’ve really
hit the nail on the head with this Summer Six
Collection. Visually vibrant, handprinted in
the UK and boasting great comfort courtesy
of the 100% ring spun cotton used in their
creation, what’s not to like? [s]

SKIN DEEP MAGAZINE
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How do tattoos and technology come together in the 21st century? Rebecca
Rimmer interviews the man who can make your memories sing...

SkinMotion.com

ate Siggard has been tattooing for over a dec- ‘

ade. Originally from LA, he’s spent the best

portion of the past decade travelling the west

coast of the United States. Most interest-
ingly, however, he is a self-educated technologist. What
that means is that he’s been designing and building web
applications since the 90s. In 2007 his digital career was
put on hold when he was offered a tattoo apprenticeship
but today, a decade later, he’s re-kindling his passion for
all things tech with one exciting new project.

Time to talk Soundwave Tattoos.

When was the light-bulb moment, when you decided to
explore the concept of soundwave tattoos?

In April 2017 after tattooing a pair of matching sound-
waves on some friends, my partner Juliana said “wouldn’t
it be cool if you could play that sound back?!”

12 « SKIN DEEP MAGAZINE

and I re- .

alised that I had the skills to make that possible using
augmented reality. 20 minutes later the first Soundwave
Tattoos were played back. I tattooed one on myself, of Ju-
liana and our daughter Lyra saying “I love you”, and Ju-
liana filmed me doing it. I posted that video on Facebook
and it went viral. Our lives would never be the same again.

What exactly is a Soundwave Tattoo?

It’s a special type of tattoo that shows the visual repre-
sentation of a sound which, when combined with Skin
Motion’s patent-pending augmented reality platform. is
able tobe read and played-back using our mobile app. The
majority of people who get Soundwave Tattoos someone
they love, many of them having passed away. People all
over the world can upload their sound (at skinmotion.
com) and the website will guide them through the crea-
tion process, including a tattoo directory with more than
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350 tattoo artists around the world who are licensed and
trained to create Soundwave Tattoos.

Have you been able to tattoo many, or have you been
focused on the app development?

I have done a couple dozen but after founding Skin Mo-
tion I have been primarily tasked with creating the plat-
form and educating tattoo artists and customers about
how Soundwave Tattoos work. The Soundwave Tattoos
I have been fortunate to do have allowed me to under-
stand how potent of an experience getting one can be,
they have consistently remind me of the importance of
compassion for everyone’s unique journey through life.
For the time being, I have suggested that anyone who
would like to get a Soundwave Tattoo reach out to one of
the many artists in the Skin Motion artist directory. In
the future, I hope to have more time to focus on getting
back into a consistent tattooing practice offering more
Soundwave Tattoos as well as therapeutic tattoo sessions
in general.

How do you see the project developing in the future?

I like to keep a foot in multiple worlds at once; where we
have come from, where we are now and where we are go-
ing. Tech start-ups are an entirely different beast com-

pared to having a personal tattoo practice—they require .

SKIN DEEP MAGAZINE

the contribution and effort of a small village to make
possible. We are very fortunate to have attracted some
extremely talented and passionate contributors to the
company and continue to seek strategic partners and as-
sociates who would like to be on this journey with us. We
are a ‘people-first’ organisation and without a doubt grow-
ing our team is our top priority. As we continue to grow we
are able to add new features and services to the Skin Mo-
tion platform. On the immediate horizon, this will include
more detailed and customised artist profiles and featured
tattoo artists, partnerships with non-profit organisa-
tions and charity events, and continuing to simplify and
optimise the Soundwave Tattoo creation process so that
it as accessible as possible. Of course we are also explor-
ing other uses of augmented reality and the potentials it
will allow us to add depth and meaning to the already very
meaningful and expressive medium of tattooing,.

And what about your plans as a tattoo artist?

I have been more stationary this past year since founding
Skin Motion than I have been in my adult life and itis very
challenging! I have plans to do a tour across the United
States later this year and would very much like to expand
my travels around the world to visit the tattoo artists who
are working with us and to learn about tattooing and tat-
too culture from as many perspectives as possible. I am



inspired by the history and indigenous
uses of tattooing, particularly tattoo as
ceremony and a spiritual practice and
hope to expand my understanding with
first-hand experience as I travel.

Has the whole project been rewarding?

It has been an honour and privilege to
bring this new expression and medium
to the world and I am grateful for the
support we have received. It has chal-
lenged me in ways I did not think I was
capable of overcoming and the encour-
agement and support from my fam-
ily and friends and the extended tattoo
community around the world have lifted
my spirits and pushed me to continue
when I could not see a clear path for-
ward. I believe that tattooing has been
and will continue to be a sacred rite of
passage for transformation—one that
empowers people to overcome the limi-
tations that keep us from experiencing
our truth and living in integrity with the
ability to express our uniquely special
authenticity that the world so desper-
ately needs. I am humbled to carry this
potent medicine and to share it. [=

SKIN DEEP MAGAZINE
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REBEL
INC.

Wayne Simmons talks with some of
his favourite rebels within tattooing,
artists doing something different
with their inks. This month he meets
Amanda Piejak of Cien in Warsaw

@@amanda_piejak

en I catch up with Amanda Piejak, it is

something of a busy and exciting time

for her. The Warsaw-based artist is in the

midst of amove, opening abrand new stu-

dio with a group of like-minded artists and friends. “Our

studio is called ‘Cient’,” she tells me. “This means ‘shad-

ow’. We picked this name because all three of us work us-
ing just black ink and we like to play with contrast.”

The tattoo scene is growing “insanely fast” in Warsaw,
she goes on to say. There are studios popping up on eve-
ry street, and conventions are becoming increasingly
popular. “Crowds are huge at these events and I’'m al-
ways amazed by the quality of artists I see there. It’s like
we have suddenly gained the courage to catch up with
the rest of Europe.”
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This courage Amanda talks of relates not only to the
number of tattoos being put out, but the type as well.
Traditional and realism remain just as popular in Poland
as they are in the UK, but there’s a definite move towards
more diverse styles, too, something Amanda encourages.
“It all depends on the client’s individual taste,” she cau-
tions. “Tattoos are only as diverse as the people getting
them. But yes, I can agree that styles like dotwork and
fineline are much more popular here, lately. They haven’t

pushed away any other styles but they are definitely be- |

| USE SMALL NEEDLES
AND I’'M MAKING
SURE TO FILL EVERY
MILLIMETRE OF SKIN

coming a much more popular trend.”

It was the uniqueness of Amanda’s own work that first
drew my eye. It’s not just your average, run-of-the-mill
blackwork she’s putting out, but an incredibly eye-catch-
ing blend of styles—for the main part dotwork and realism.
I marvelled at how much detail she was able to get even
within the smallest of tattoo. I ask her how she manages to
achieve this. And also how she works to ensure the tattoo
will not become blurred over time and lose this detail.

“I use small needles and I’'m making sure to fill every

18
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millimetre of skin,” she explains. “I’'m always watching
how tattoos are ageing on my clients’ skin. If the tattoo is
done well and clients take care of the tattoo, it will last a
long time without changing.”

Having worked as a graphic designer in another life
also helps. Amanda sees skin as just another medium and
it’s a healthy approach to have, especially with regards
to trying new techniques. She feels she has reached the
peak of her abilities in terms of her skillset with tattoo-
ing—the nuts and bolts, if you like, of building a tattoo.
For Amanda, then, the main focus right now is the crea-
tive side of things. “I'm using a lot of new elements and
compositions. Maybe I'll try to connect different styles.
This seems to be the biggest challenge for me—trying new
things. Lately, 'm leaning towards bigger and more ab-
stract designs.”

Nature seems to be a rather vocal muse, shall we say,
within Amanda’s work. I'm wondering what is it about
animals, wildlife and the environment that attracts her:
isitjust the aesthetic appeal—that she simply likes draw-
ing these things—or is there a deeper meaning or message
within her art that she’s trying to get across? For Amanda,
it’s difficult to answer this question as her art, as she sees
it, is ever evolving and not trapped within any one par-
ticular concept or theme.

“I’'m creating collages,” she explains. “I want my work
to tell stories, contain moments captured in time. I
like to close them in geometric figures. And yes, nature
was the main theme of my first designs; I liked to use real
pieces and build unreal, minimalist compositions out of
them. But nature isn’t the only theme in my designs.
Lately, I prefer collages related to humankind, with

SKIN DEEP MAGAZINE -
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IF THE TATTOO IS DONE WELL

AND CLIENTS TAKE CARE
OF THE TATTOO, IT

WILL LAST A LONG TIME
WITHOUT CHANGING

amore existential message.”

Alot of this comes from allowing herself to be an open
book, so to speak, when it comes to soaking up inspira-
tion. Amanda follows hundreds of tattoo artists on Insta-
gram, all of them very different, she tells me, from what
she herself does and from each other. She finds something
interesting in every style—from realistic tattoos to tradi-
tional. And it’s not just the world of tattoos she looks to.

“I feel inspired by many forms of art: photos, movie
scenes, paintings or dreams. I want my work to have some
depth to it: memories, emotions or the basic truths about
life and people. I can find inspiration for that almost eve-

rywhere. Sometimes I find inspiration simply in myself
or Idon’tfinditatall and I just make things which end up
becoming art.”

Which brings us back to the Cien project. For many of
the artists I talk with, opening a new studio is primarily
about creating a safe and comfortable place for the client
to visit. But for Amanda, it’s particularly important that
she, as an artist, can relax and feel at ease, too.

“With Cien, we are mostly focused on creating a friendly
atmosphere so we can feel at home working there,” she ex-
plains. “For me, this is the most important thing: a peaceful
place to work is crucial to being able to create good art.” [®

20
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Dots are no longer set separately - you fill areas
with circular movements

Uery powerful engine - starts at 2U
Practically no vibrations

Uou get along with the machine very quickly

- Tattoosafe is Inkantos European distributor.
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“You know what it is. Black and yellow. Black and yellow.
Black and yellow. Black and yellow...”

m I reciting Wiz Khalifa lyrics?
Of course not—don’t you know
who Jake Gordon is? Get with
the programme.

When I first saw Jake’s tattoos earlier
this year and the mysterious magic he was
working on skin with two simple colours, I
absolutely knew we had to talk to this art-
ist as soon as possible, and quiz him about
how he cooks up said magic in such an
original way.

Only 23 years old, West Virginia’s Jake
Gordon has been tattooing for six years but
hasbeen immersed in the industry from the
age of 13. “I am one of the incredibly lucky
people who happens be related to an amaz-
ing tattoo artist,” he tells, “my aunt and
mentor, Patty Colebank, decided to give me
a chance in tattooing at a young age, and I
couldn’t be more grateful for her teachings.”

Jake doesn’t lose sight of his lucky be-
ginnings and is one of those wonderfully
humble artists who doesn’t let the media
buzz around his tattoos go to his head:
“the biggest challenge in this industry is
probably all the goofballs in tattooing who
want to be rockstars... none of us are doc-
tors and none of us save lives. This is the
best job in the world but acting like an as-
shole because you have a lot of Instagram
followers is fucking lame.”

Following the crowd isn’t Jake’s style.
His recent popular yellow on black tattoos
stemmed from his desire to “create some-
thing completely original”, something that
would become a signature ‘Jake Gordon’
look. After playing with getting the ratio
right between these colours, sometimes
in black and grey pieces as a replacement
for white, one of Jake’s long-term clients
came to see him specifically requesting a
geometrical piece utilising just black and

yellow. The piece popped, and the rest was
history. He now experiments with other
bright colours such as blue, which when
juxtaposed with a black-out background,
give aresult that is quite unique.

Jake admits that one of the biggest chal-
lenges with solid black tattooing is being
confident that the art will heal well. To him,
simplicity is key: “[the design] doesn’t allow
you to get too extravagant with the lines.”
The level of perfection reached in those areas
of solid black, Jake thanks his “great teacher”
for: “I was taught as an apprentice to keep
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negative space in a tattoo more open than it looks on paper ‘
because of how the ink will spread in the human body over
time. Without this piece of knowledge from Patty, my men-
tor, I wouldn’t be able to tattoo in this style now.”

Despite knocking solid black-work out of the park
(and agreeing that this is becoming is a speciality in the
industry), Jake puts out into the world pieces that en-
compass realism, dot-work, script-work, traditional and
more. Again, he puts this down to his mentor and his be-
ing taught to follow one very simple but vital concept:
‘art comes first’. Remembering to be selfless remains an
important thing to him: “I don’t like saying ‘I only want
to tattoo this’ or ‘I only want to tattoo that’... even if I am
not into the tattoo, I man up and make it something I am
into. This approach forces me to try to tattoo in a lot of
different areas.”

If you're asking what’s next for Jake Gordon, you’re
looking at an artist that is by no means going to follow a
predictable route. As well as being taught to give every
single person that walks through the door “more than
what they ask for,” Jake also reminds himself every day
to be experimental and take risks: “some experiments in
tattooing work better than others,” he laughs, “but you
don’t know until you try.”

Jake Gordon tattoos at Patty’s Art Spot in Morgantown,
WV (USA). He’s planning to come to the UK in the next year
or so, keep an eye out on his Instagram @handshakesna-
ketattoos.
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Elizabeth Thug

One of the greatest things about Skin Deep and its audience, is that it’s
very receptive to running with ideas you don’t find in other magazines,
thus: Jonathan Carroll is one of the boss’s favourite authors and a few
weeks back, he discovered this short story from him about a tattoo
[natch) and figured you might enjoy it too. Reading is the new anti-social
media don’t you know. We've also thrown in some great work discovered
in the inbox this month just in case you freakout at so many words...

he walked into the place and without saying a |

word, handed the man the wrinkled yellow slip

of paper she had worked and fussed over for

hours the night before. There were only two
words written in careful block letters. After glancing at it
(she watched his eyes carefully to see his reaction but his
face remained blank), he looked at her, then once more
at the paper to be sure he’d seen correctly. Eventually he
asked slowly, skeptically “Where do you want it?”

Her shoulders drooped. Her whole body relaxed at his
question. She had imagined so many scenarios of how
this scene was going to play out, but what the man had
just said was not one of them. She’d anticipated derision
or perhaps stunned surprise from him; maybe some sus-
picion, questions like “You want this? Why?” Or worst of
all, a mean little smile that said you’re an idiot, lady, but
hey, money’s money and if you want to pay for this, I'll
give it to you.

“On my hand.” She stuck her right one out, palm up.
With her left index finger she pointed to the middle of the
right palm. “Here. I want it here.”

“Okay.” He handed back the paper. “You want it in block
letters or in some kind of special script? We’ve got a book
of fonts that you can choose from.”

“Comic Sans.”

“Excuse me?”

SKIN DEEP MAGAZINE

“I want it done in a Comic Sans font. Can you do that?”

He pointed to the paper. “Like it’s written there?”

“More or less. I brought along a Comic Sans alphabet in
my bag that I could show you. Can you do it?”

He chuckled. “Easy. I just spent three hours doing
Hokusai waves on a skinny guy’s forearms. I guess I can
write two words on your palm, right?” The sentiment was
snarky but his voice wasn’t —it was only stating a fact.
“Are you Elizabeth?”

“No.”

He scratched his cheek and looked at her with more in-
terest. “Are you a thug?”

She grinned and shook her head.

“But you want this on your hand forever?”

“Yes.”

He spoke wistfully, musing to himself. “People want the
strangest things written on their bodies.”

“I can imagine.”

“One guy wanted a strip of bacon and a toaster. Anoth-
er had me do a car battery over his heart. But what do I
know, huh? The guy’s got money, I give him a car battery.”

She nodded.

“Delco.”

“Excuse me?”

“It had to say DELCO on the side of the battery. He

. wanted it specific.”



hungrily embraced the unknown. Part of
that was because she was so unmysteri-
ous. She had almost no secrets. Nothing
naughty or fishy was hidden away under
her bed or stuffed deep into closets. Any-
one could walk through her apartment
with a 1000-watt flashlight and a mag-
nifying glass, snooping everywhere, but
find nothing that would cause her to even
blush. Just the thought alone made her
despondent. She looked at people around
her, friends and work colleagues, and was
certain most of them had secrets or secret
lovers, or secret stashes of stuff that both
mortified and delighted them when no
one was looking,.

One boyfriend she broke up with said
he knew things were going wrong be-
tween them the same way you know your
shoelace is untied before you look—a
sort of loosening and slight shoe wobble

Anthony Mann

“Specific.” She didn’t know what else to say.
“Andyouwant ELIZABETH THUG tattooed on your palm?”
fYes:

“Who’s that, your girlfriend or something?”

This moment and question she’d expected. She was
not a brave woman but would have to be brave now. She
spoke quickly because she wasn’t used to being rude and
it was difficult for her. “I'd rather not say.” She spoke firm-
ly—the subject was closed.

He put up both hands in surrender. “Okay, I'm cool. You
want to get started?”

He was finished in less than an hour and did a great job.
The new tattoo on her palm looked exactly as she had im-
agined —maybe even a little bit better.

As he worked they talked. He told her stories about
people who’d come to his shop. Like the man who want-
ed the car battery tattooed on his chest was a long haul
truck driver who was going blind. He was terrified of what
was happening to his eyes and how he would cope with
the rest of his life. He wanted the battery tattooed over
his heart so he could touch it whenever things got really
frightening. It would remind him of good times and that
life could be good as well as bad.

“But why abattery? Why not a truck ifhe’s a truck driver?”

The tattoo artist wagged a finger in the air. “Good ques-
tion. I asked that too. He said trucks couldn’t run without
abattery. They’re the heart of the machine.”

She wished she hadn’t asked. She liked mystery more
than answers. Both as a child and an adult she never asked
or wanted to know how magicians did their tricks, how spe-
cial effects were done in movies, or why men gave her flow-
ersnow and then. Her life was unmysterious so much of the
time that any chance she got, she avoided clarification and

that makes you check. “I basically knew
it was over when I started feeling the
same kind of loose wobble between us, you know what I
mean?” She was hurt more by the description than by the
fact he no longer wanted to be together. More mortifying,
he was right. Shoes have no secrets and neither do shoe-
laces, tied or otherwise. No passionate other woman ever
lurked in their shadows, ready to leap out and scream Ah
Ha! No operatic cri de coeurs that led to wrenching emo-
tional scenes where the truth finally flooded out because
too many dark secrets and words had been left unsaid until
that moment. No, to him all their relationship added up to
was an untied shoe and by extension, she was a shoelace.

This was the reason for her tattoo.

While buying coffee one morning, she’d chanced to
glance at the hand of a well-dressed middle-aged woman
standing nearby. A photo-realistic blue accordion was tat-
tooed on the back of it. She was so taken both by the im-
age and mystery of why anyone would choose to have it
drawn on their skin, that she covered her mouth with her
hand because she didn’t know if she was going to laugh
out loud or splutter in glee.

At once she realised a person didn’t need to be mysteri-
ous at all —only their skin did. From then on she studied
any tattoo she saw. She sidled up to people on the sub-
way and once sure they weren’t looking, peered closely
at their arms, their legs in shorts, the backs and sides of
their necks, their forearms thick with muscles or thin as
a chopstick, so long as they were inked.

Most tattoos she saw were dull, dismal, or trite —car-
toon characters, Celtic or Maori designs, mermaids, dev-
ils, and Christs, advertising logos like the Nike swoosh or
once even the McDonald’s hamburger arch. Why? She
constantly wondered why people volunteered their skin as
a billboard to tell the world they were clichés, unoriginal,
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or worst of all —they just wanted to be like everyone else.

In contrast, the mysterious blue accordion on a wom-
an’s hand was enthralling. An accordion? Why? What
did it mean? Was the woman a musician, or was there a
deliciously recondite meaning to her tattoo only she and
a few select others knew, but the world would never dis-
cover? How could anyone see that tattoo and not wonder
about the person who owned it? Mickey Mouse or a drag-
on on a bicep? Snore. An accordion across the back of a
delicate female hand? Brilliant.

She was so smart yet uninspiring. She worked in mag-
netic bubble technology. When she told people that, their
eyes either turned off all the lights or else got jumpy and
nervous, wanting to escape. If you were interested in
vortex dynamics of high temperature semiconductors,
she was your girl. But let’s face it—nobody was and it was
perfectly okay. She knew in the world’s eyes she was like a
store that sold only one rarefied thing like Iranian caviar
or antique French needlepoint. But she did have other
interests. Come on—give her some credit. She liked to
go swimming, line dancing, and absolutely loved to kiss.

When she created a profile for online dating services, just .

e SKIN DEEP MAGAZINE

trying to describe herself in an interesting original
way was a challenge. What she wanted to say was I
am smart, have a great sense of humour, like sex, and
am up for more or less anything. But you probably
wouldn’t think that if you were just to look at me. So
here’s the deal —Get in touch, let’s talk, and maybe
we can dance. In the end after much soul hemming
and hawing that’s exactly what she did say but the
results of her candour were unfortunate, to say the
least. The only men who responded were creeps,
bores with dubious issues, or guys who started whin-
ing in their very first email to her.

But seeing the accordion tattoo revived her. It
changed her attitude from 34 hopeless to hopeful
by giving her a concrete plan she’d put into action as
soon as she walked out the door of that tattoo shop.

How happy she would have been if she’d been
able to glance in a rearview mirror and see the look
of puzzled admiration on the face of the tattoo art-
ist as she left his place that day. Whoever she was,
she must be cool to want this tattoo on her palm, no
matter what it meant. He even wrote the enigmatic
words down on a scrap of paper so he would remem-
ber: Elizabeth Thug.

A few nights later at a popular downtown bar, a
stranger glanced at her hand. After doing a small
double take and narrowing his eyes, he reached over
and took hold of it. A nervy gesture and she winced
slightly because the hand still hurt from the tattoo-
ing, but she didn’t mind. This was the beginning.

“Elizabeth Thug.” He said the name without a ques-
tion mark at the end. He was decent looking. His tie
was pulled to one side and his shirt collar was open.

She looked at her hand as if to make sure they
were talking about the same thing. Then she smiled at
him and nodded once.

He waited for her to say something. When she didn’t he
asked if she was Elizabeth Thug.

She shook her head.

“But it’s tattooed on your hand.”

She nodded again. “True.”

“Why?”

“Why do you think?” Her voice was soft and friendly
but gave nothing away.

He looked at her as if she’d just spoken to him in a for-
eign language. “What do you mean?”

“Why do you think ‘Elizabeth Thug’ is tattooed on
my hand?”

He smiled but it faded. He smiled again but it was dif-
ferent this time; confused, quickly gone. “Is it you, or a
relative?”

She said nothing and made a sour face. It said come on,
boy; you can do better than that.

“No?”

She sighed and withdrew her hand from his so she
could lift her glass. “No.”
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He sat up straighter. “Are you Rumpelstiltskin? Do I
have three guesses and if I get them wrong, you’ll put a
spell on me?”

“You never know,” she winked.

“Okay. You're a feminist and Elizabeth Thug was the
world’s first female boxing referee.”

She tipped him a nod for his clever answer. “Not bad.
Wrong, but original.”

He rubbed his hands together. This was fun; he liked it.
Liked that she got his humour and hadn’t pushed his an-
swer away like it smelled bad.

He guessed two more times and was wrong of course
because the secret was ‘Elizabeth Thug’ meant nothing.
They were simply two words that came to her out of the
blue when she was showering one morning. But moments
after they arrived in her mind she knew exactly what to
do with them. Once she was sure she wanted two dispa-
rate words that signified nothing, she tried out many oth-
ers just to be sure. But she kept coming back to those two
and they were the words she had tattooed onto her palm.

The first evening at the bar with the man was useful and
sexy. The guessing game opened things up between them
and although she never revealed the secret of the tattoo,

he was clearly interested in her. When he asked for her
telephone number, she wouldn’t give it. She teased that
if he had given the correct answer she would have, but oh
well —maybe next time. He asked if there would be a next
time. She said she came to this bar fairly often. Maybe
they’d see each other here again. And then she left. On the
cabride home she stared at her tattoo in delight and knew
she had made the right decision.

Scheherazade was so wrong; she had it all backwards.
For 1001 nights, she told her king new stories to keep
him interested and spare her life. But men don’t want to
hear stories —they want to tell them. They want to talk;
they want to hold the floor. Males want the world to lis-
ten to whatever it is they have to say. That was the sin-
gle thing she learned from her dismal period of Internet
dating—most men really only want to talk to someone
who listens. Some want to download while others want
your sympathy. Some want admiration but not as many
as she had originally imagined. More often than not, men
just want to tell you what they’re thinking or how they
see the world. They prefer an appreciative audience but
willingly settle for an attentive one. She realised after
meeting so many men in a short period of time that the
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best way to start things go-
ing on a date was to give the
guys a little verbal push and
off they’d go—talking about
themselves, their world, their
take on things.

‘Elizabeth Thug’ was a nat-
ural outgrowth of the discov-
ery. She presumed correctly
most men preferred guessing
what her tattoo meant rather
than hearing the truth. If
Scheherazade had done it
right, all she’d have had to do
was get her king talking about
a subject that intrigued him
and she wouldn’t have had to
tell anew story every night for
three years.

A dog, a cat, her sister, her
mother. A friend, a car, her
favourite bar. These were
some of the guesses men
made about her tattoo. In the
beginning when she was just
getting used to the attention
those mysterious two words
created, she was coy or lady-
like in her denials. No, I'm
sorry, that’s not it. Oh, that’s
an interesting guess but
you‘re wrong. Some men tried
to charm the answer out of
her. Others were derisive and
taunting. Why would I care
what it means? She was sweet
even to them. She smiled and
purred because you asked. If
you’re not interested, that’s
fine. But of course they were
interested and all their gruff
was a bluff.

However as time passed and more and more men
guessed wrong, she became impatient. She knew it was
ridiculous because how could anyone get it right when
there was no right? Still, she grew irritated and positively
snapped at some of them when they guessed stupid.

“The family boat? Are you joking? Would you want the
name of a boat tattooed on your skin?”

This man took along drink of his double Jameson’s and
then wiped his mouth with a scrunched up cocktail nap-
kin. “I was just kidding,” he said defensively.

She looked at him like a teacher who’s just caught a stu-
dent cheating on a test.

No boat, no best childhood friend who died tragically,

Craig Bartlett

no title to her unpublished first novel. She sort of liked .
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the guess and considered giv-
ing the man her telephone
number but in the end said no.

Her sister came to town and
two minutes after they had
hugged hello, she noticed the
tattoo. “What the hell is that?”
When she heard the explanation
she slapped her hands against
her cheeks and hooted, “I love
it! You’re out of your mind.”

The two women went to a
bar that night so she could
show her sister what hap-
pened when men noticed her
hand. They were there forty-
five minutes and three men
struck out guessing.

“Ooh look —see the really
handsome guy at that corner
table? Go over and ask him.”

She looked over and saw a
hunk with short hair and a
three day beard sitting alone
with a beer mug held between
his two hands, staring intently
into the off.

“But I’'ve never done
that—gone up and just asked.”

Her sister nudged her shoul-
der. “Come on, be brave. It’s
like cold- calling in telemar-
keting. Let’s see if you can get
him to bite.”

After finishing her drink
for courage, she walked over
to his table. He looked up at
her slowly and smiled, but
it wasn’t warm or welcom-
ing—only a ‘hello-what-do-
you-want’ smile.

She put up her right hand like an Indian chief going
“How!” The good-looking man saw the lettering on her
palm and squinted to decipher it.

“Elizabeth Thug?”

She nodded.

He took a sip of beer. “Am I supposed to guess what
it means?”

She nodded again, feeling awkward and uncomfortable
now so close to his handsomeness.

“I don’t want to.”

She took a sharp breath, alittle gasp of humiliation, and
turned quickly to go.

“But wait a minute —can I ask you something?”

She stopped but didn’t turn around. The rude bastard
could talk to her back.




@ Trey English

“Do you ever scare yourself on purpose? I must do
it five times a day.”

She frowned and half-turned to him. What was he
talking about?

He addressed his beer mug but loud enough so she could
hear. “For some absolutely unknown reason, I need to
scare myself at least a few times every day. Maybe it’s just
the adrenaline rush, right? Maybe I just dig the body-buzz
you get when you're scared or nervous. But it’s insane.

“ATM machines, right? They scare me.”

She thought he was joking. “You're scared of money
machines?”

“I am.” He nodded and tapped the table for emphasis.
“Worse —I make myself scared of them. That’s the big dif-
ference, you see. As I'm walking up to one to get some mon-
ey, I think this machine is going to eat my card and then
what? How am I going to get around without any cash?”

She stared at him. “But even if it happens, just go into
the bank and tell them to get the card out for you,” she
said reasonably, still not believing he was serious.

He shook his head. “Not on Sunday, or ten at night
which is when I usually end up needing money.

“Or how about this one—I'm riding alone in an eleva-
tor in the middle of summer. It’s a small car and not air-
conditioned. Every time, every time I’'m halfway to my
floor I suddenly think what if this elevator broke now and
stopped? What if I had to stay in here for hours because
nobody came to get me out; or no one was in the building?
And as soon as I think that, I get boiling claustrophobia.
So I say to myself shut up—just stop it. Stop being stupid,
but it does no good. Being reasonable never works. It’s

Steven Mostyn

!
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like I create demons to eat me alive from inside out.

“Or I'm on line at the post office...” he made to go on but
stopped. “I do it to myself, understand? An ATM machine
is just a machine. They’re tested a zillion times before
they’re installed, so they never fail. But that doesn’t make
any difference —it’s gotten so bad, just about every time I
goup to one I get nervous. Sometimes I almost physically
lose my balance because I'm so worried.

“Why do we do these things to ourselves? Life’s hard
enough, right? Why make it worse by scaring ourselves?
Or making ourselves miserable by creating stupid imagi-
nary scenarios that never happen anyway?”

She could think of nothing to say. Instead she just
opened and closed both hands and pushed them against
her sides. How did she get into this? She just wanted to go
back to her sister.

He rubbed his head with both hands. “It’s not even mas-
ochism; it’s weirder than that. The things we do to torture
ourselves, you know? I used to think I liked me, but not so
much anymore.

“Do you know what I was thinking about before you
came over here? I'm going to name it. So every time it hap-
pens to me from now on, every time it comes, if I have an
actual name for it I can say ‘George, go away.” Or ‘George,
go back to your room now and quit messing with my head.’
Treat it like a bad little kid who needs to be disciplined.”

He lowered his eyes and for several moments stared at
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Tony Blue

Daryl Healey

her hand. “Elizabeth Thug.” His eyes moved up her body. '
When they reached her face he was grinning. “Elizabeth
Thug! That’s what I’ll name it. Thank you. That’s perfect.
The next time it happens I’ll say, ‘Elizabeth —get out of
here. You can’t do it. Not this time.” His entire expression
and body language radiated how much he liked the idea.
“Get lost, Elizabeth Thug. I'm only getting some money
from the machine, so leave me alone.”

He raised his beer mug to her, a toast. “You don’t mind
me borrowing the name for this, do you? I will worship
you for the rest of the week. Elizabeth Thug. That’s exact- Tanya Buxton
ly it.” With a triumphant voice, his glance dropped to the
table, dismissing her. But he did look sort of transformed.

There was nothing else for her to say or do but return You can find Mr Carroll at jonathancarroll.com
to her sister who’d watched the whole thing from the bar. where he regularly posts magic and there are also
What could she tell her? What had just happened? Walk- links to his backlist. I tried to buy this story from
ing back, she glanced down at her right hand and saw a him but he was having none of it and instead asked
bit of the tattoo there, the name he would remember and Jfor the money to be donated to a Miniature Bull

use. The name that actually meant something now, but Terrier rescue charity. Sold!
not to her. [=
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hen we consider bodily fluids such
as spit, sweat and blood, it is often
human nature to look in distain or
attempt to detach from what is be-
But these substances are brought
nt in Sewp’s work, abrazen hit of the
verbial. The artist cites experiment
al to his practice, and it is not hard
s imagery fucks with familiarity,

Words: BSteven Guichard-Kenny

DRIFS, GRAFF
AND INK

There is something truly mesmerising in the way tattooist Sewp builds up his
compositions with detailed linework, awesome placement and uncanny black
uid drips, those of which trickle down his provocative women with abundance

| presenting a twisted, lurid fragment of normality

caught up in a dicer. Mashing up the explicit with
the evil, Sewp carves a place for himself as a tattoo-
ist prepared to threaten the banality of modern life
with his trippy, dripping oddities.

YOUR TATTOOS ARE BOLD AND DISTINCTIVE

WITH FORMS OF THE EVERYDAY TWISTED WITH

AN OMINOUS EDGE. WHAT LED YOU TO BECOME
INTERESTED IN THIS STYLE OF TATTOOING?

When I was a kid I was always drawn towards ee-
rie artwork. My favourite books were the “Scary
Stories to Tell in the Dark” series, illustrated by
Stephen Gammell. As I got older I discovered other
illustrators like Ralph Steadman and Gerald Scarfe,
whose drawings I would drool over. I wanted my
artwork to reflect my attention to detail, the same
way those guys did. The use of different line weights
and cross-hatching to create depth with nothing
but black ink just blew my mind. To create such an
impactful drawing with black ink and a simple idea
was inspiring to me. I went to university for illustra-

. tion,but dropped out after two semesters. I realised
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DRIPS, GRAFF AND INK
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10 CREATE SLICH AN IMFAGTFLIL
DRAWING WITH BLACK INK AND A
SIMFLE IDEA WAS INSFIRING TO ME

that I was only drawn to the idea of being an
illustrator because my favourite artists were
illustrators. I just wanted to draw cool shit,
and if I didn’t like what I had to draw it would
feel like just another job.

A BLACK FLUID SUBSTANCE PERMEATES
YOUR WORK, IT TRICKLES AND DRIPS OFF
OF YOUR CREATIONS, WHAT GAVE YOU THE
IDEA FOR THIS?

It’s hard to pinpoint exactly where it came
from, but if I had to pick I'd say graffiti. Noth-
ing gives me more joy than hitting a huge drip-
ping black tag. It’s also a tool I use to fill areas
of negative space. If there’s something missing
from a composition, I like to fill it with drips.
The heavy black can help balance a design.

WHAT TECHNIQUES DO YOU USE TO ENSURE
THIS MATTER LOOKS FLUID LIKE IN NATURE?
Solid, clean linework. I usually use three dif-
ferent needle groupings for the drips: a fat
one to start (al4 or an18 usually),a9 ora7to
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| the end. I really just try to imagine how the

drips would work in real life. If the design is
of a girl and there’s drips running down her
body, I want to be sure that the fluid is mov-

~ing over the muscles and curves in a realis-
. tic way. This way I can also imply a shape or
' musculature with a more graphic approach
- with minimal shading.

IN MANY WAYS THIS SUBSTANCE COULD BE
INTERPRETED AS BODY FLUIDS, MAKING

' THE WORK PROVOCATIVE AND DANGEROUS,

WHY DO YOU THINK YOUR DRAWN TO SUCH
IMAGERY?

It’s all body fluids. It’s cum, blood, piss, snot,
spit, all of it. I’'ve always been drawn to every-

- thingstrange. Anything fucked up, ifit’s done
- tastefully.  know that’s subjective, but I know
- what I like and when I see something weird

and original, I appreciate it more than any-

| thing. I’ll obsess over videos I've found on-
. line, or movies, or a song. I'll listen or watch
. ituntil I'm sick of it, then I forget about it for

afew months so the next time I seeitI canre-

. visit my appreciation for it. A movie can have

a shit storyline, but if the photography and

imagery is interesting I'll love it. Harmony
 Korine is a director who does that incredibly
. well. Spring Breakers was a shit movie, but
start tapering, and a tight 3 to taper right off .

fuck the imagery is incredible. He’s a great



WITH ARTWORK SO EASILY
ACCESSIBLE, THERE'S NO EXCLISE
FOR PUMFING OUT GENERIC
RECYCLED TRASH

director too, of course. There’s an amazing scene in Mr. Lonely where
the farmers have to kill all the sheep because they’re diseased, and it’s
all set to a beautiful song called “The Maid Freed from the Gallows”
by John Jacob Niles. A girl dressed as Little Red Riding Hood later
sings it while she’s walking along some train tracks in the fog. Scenes
like that always stick with me, and I get shivers when I see it no matter
how many times I watch or listen.

ITHAS COME TO BE A DISTINCTIVE AND ICONIC FEATURE OF YOUR
WORK; DO YOU THINK IT IS IMPORTANT THAT TATTOOISTS FIND
SOMETHING IN THEIR WORK THAT MAKES THEM STAND OUT?
Absolutely. As Ron Swanson said: “Never half-ass two things, whole-
ass one thing”. If you're going to be an artist, be the best fucking art-
ist you can possibly be. With artwork so easily accessible, there’s no
excuse for pumping out generic recycled trash. Just because you see
some repost of a random blackworker getting 10,000 likes for a rose
silhouette doesn’t mean you should cover your next flash sheet in

black roses. Of course these things can influ-
ence your work, and I completely understand
there will be similarities between other peo-
ple’s artwork and mine. But drawing from
influence and jumping on the bandwagon
are two totally different things. If you are
happy and complacent with your work, your
progression grinds to a halt. That’s how you
drain all substance from yourself as an artist,

. and you become another brick.
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IF YOU ARE HAFI’Y AND COMPLAGENT
NITH YOLR WORK, YOUR PROGRESSION
GRINDS TO A HALT. THAT'S HOW

YOU DRAIN ALL SUBSTANCE FROM
YOLRSELF AS AN ARTIST. AND YOL
BECOME ANOTHER BRICK

WHAT OTHER TATTOOISTS DO YOU ADMIRE
THAT FEATURE A STYLE THAT IS FRESH,
DYNAMIC AND ORIGINAL TO THEM?

There are so many. I have to say, my co-work-
er and one of my closest friends (@thehalf-
decent) has been one of my biggest influ-
ences. Super motivated and great work ethic.
The guy gets shit done and is constantly on
the prowl for the next original idea. We try to
avoid putting our real names anywhere on-
line, considering we’re still semi-active in the
graffiti realm. Not that we would be difficult
to find if the cops wanted to find us... but still,
I’d rather my full name be as far away from
my artwork as possible. Some of my other fa-
vourites are Lord Slummington (@slumdog.
tattooer), Oscar Hove (@oscarhove), Joao
Bosco (@joaoboscoart), Maxime Plescia-Bu-
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| chi (@mxmttt), Mustard Tangerine (@tom-

my_oh), and Pari Corbitt (@pari_corbitt).

HOW DO YOUR DESIGNS COME TO FRUITION?
DO YOU DISCUSS WITH YOUR CLIENTS EACH

CHARACTERS POSE AND AESTHETIC? ORISIT
A MORE OF AN ORGANIC CREATIVE PROCESS?
I have a quick discussion with my client be-
forehand. If the design is one of the blackout
girls, I'll just ask if they want nudity or not.
Depending on the placement I’'ll make a deci-
sion regarding what composition will fit best
(full body pin-up style, half body, just the

. head etc.). My stencils are super simple, ba-
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proportions. The shading, hairs
and drips are all drawn in either
right at the beginning, or after the
initial linework. This keeps things
interesting, and can help me cre-
ate a design that fits the body well.

THERE IS A GRAFFITI LIKE
AESTHETIC TO MUCH OF YOUR WORK,
ESPECIALLY IN THE WAY YOU BUILD UP
LAYERS AND TEXTURES, DOES THIS ART
FORM PLAY A SIGNIFICANT FACTORIN YOUR
TATTOOING PRACTICE?

Graffiti taught me an indescribable amount

about art, especially tattooing. The im- |

portance of a clean outline, composition,
problem solving, efficiency, and detail. I get
the same feeling when I see an old tattoo as
when I see an old piece of graffiti. An appre-
ciation for how the piece has aged, its weath-
ered look, and how styles have evolved. The

fortunate thing with tattoos is that they’re .

sically just adhering to the proper § wi A |

| likelyto stick around much longer than graff.
If I work on a piece for 6 hours, it could get
buffed the next day, or a train could roll out
on me halfway through painting. With tat-
tooing, I don’t really have to worry about my
client rolling away mid-tattoo. Unless they’re
getting their ribs blacked out or something.

DO YOU THINK GRAFFITI TRANSLATES WELL
TO THE PRACTICE OF TATTOOING?

I think one of the biggest things to translate
is the attitude both graffiti writers and tat-
tooists have. Not to generalise at all, I'm just
saying this from the people I've met. They all
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DRIPS, GRAFF AND INK
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I'VE ALWAYS BEEN DRAWN TO
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EVERYTHING STRANGE. ANYTHING
FLUCKED LIF, IF IT'S DONE TASTEFLILLY

seem to have that underground, subcultural
“fuck the norm” attitude. I'd rather see a city
completely smashed with graffiti than a stark
walled financial district bore, just as I'd rath-
er see my skin absolutely covered in tattoos
than my boring pasty ass.

WHAT DESIGNS DO YOU HOPE TO CREATE IN
THE FUTURE?

I really want to focus on more large-scale
projects; pieces that are more ornamental
and dress the body as opposed to patchwork.
Don’t get me wrong, the way I would ap-
proach a sleeve would be to patch things to-
gether because I fucking love that look. But
I’d like to focus on large-scale torso pieces in
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the future. I just need to do a couple to get the
ball rolling I think.

| SEE THAT YOU GUEST SPOT AT OTHER
TATTOO SHOPS; WHY IS ITIMPORTANT TO DO
GUEST STINTS IN OTHER SHOPS AND EVEN
COUNTRIES?

Guest spots are good because they always
come with their own little problems. Where’s
the soap? You don’t have a stencil machine?
Where’s the Dettol? Why is this outlet not
working? Why does your printer suck? All
that. They’re all hurdles that build character
and help with your problem solving skills.
Of course, meeting new artists and seeing
how other shops run is super important. I
remember the first time I went to Slumdog’s
shop, and he had his scissors chained to the
wall next to the stencil machine. I was like,
fuck man! Genius! Little things like that. Net-
working and creating connections abroad
will open so many doors, you won’t believe
how many fucking doors there are. Visiting
new countries and making money while I'm
on the road is literally the best experience
I've ever had. I could not ask for a better ca-
reer. Every city I visit I try to go to as many
museums and contemporary/modern art ex-
hibits as possible. It’s important to separate
yourself from the world of tattooing some-
times, and look at what the rest of the art
world is doing so you can potentially bring
that influence into your own work.

WHAT DOES TATTOOING MEAN TO YOU?
Tattooing is stressful, hell on the back, frus-
trating, annoying, exhausting, and the best
fucking thing that’s ever happened to me.
Pure freedom. There are always your ups and
downs, but I always think back to when I was
painting houses for $12 an hour. Now I make
art for aliving, and that’s all I ever wanted to
do and all I will ever do. [
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IT'S GOOD FOR THE TATTOO TO GET
THE BEST COLOR AFTER IT'S HEALED

[RANDY ENGELHARD]

1S not the same!

The only tattoo medicament approved by the Ministry of Health

www.dermalizepro.com - info@dermalizepro.com
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BAGK T0 THE FUTURE

All good artists have an unquestionable commitment to progress. Rebecca
Rimmer talks to ten tattooists who reflect on their individual artistic journeys.

ome artists create work in the present, allowing no
influence of their past or (potential) future to af-
fect the ebb and flow of their creative process. But
most tattooists I have met don’t work that way.

They are instead committed to pushing their potential
to new levels, at the same time remembering their hum-
ble beginnings. These creative and skilful individuals are
focused on bright futures, but still glance back at where it
all started. The result is an ego-free dedication, a promise
to work hard yet never forget where you’ve come from.
This state of reflection is also a recognition of just how
crucial it is to progress in this particular industry—when
the artist’s creation isn’t being painted on a disposable
canvas, but human skin that lives a lifetime, there’s a life-
long artistic devotion to quality and self-improvement, a
commitment to a journey that is never complete.

Tattoo enthusiast Natalie is a walking, talking repre-
sentation of tattooist Marie Cox’s decade-long artistic
journey. She wears both Marie’s first ever tattoo, and 10
year’s worth of tattooing progression. Interestingly, de-
spite Marie offering to re-fresh some of her older tattoos,
Natalie has always politely declined. This is because those
of us lucky enough to be part of this journey, actually play
an important part as jigsaw pieces in a vast web of crazy
creation. Whether you wear ‘new’ or ‘old’, someone’s first
attempt, or a world-renowned epic masterpiece, every
single tattoo is a gift, an experiment, a risk. Without this
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unpredictability, that continuous development, tattooing
would be an unquestionably dull place to be. I have many
tattoos created by those at the start of their careers—
these collections hold a special place in my heart, not just
as my own personal memories, but as a reminder of my
being a working cog in one of the most progressive and
interesting industries in the world. Like Natalie, I will
never cover them up.

Over the years, I have spoken to many artists who have
explained the value of taking time out to reflect on these
first tattoos, in order to acknowledge the decisions made
(perhaps even subconsciously) over the years, the tiny
changes thatled to the emergence of their current working
ethos. One tattooist once told me that nothing was more
rewarding than juxtaposing her newest work with tattoos
made in those first months, as it allowed her to see how her
focus had changed, what important lessons she’d picked
up, and therefore how she could continue pushing herself.

“I’'m always learning,” is a phrase so frequently heard by
us tattoo writers, and a sentence probably printed multi-
ple times in each issue of this magazine. I wanted to ex-
plore this further—how and why did our wonderful crea-
tors learn? What defines progression? How would these
artists react to stepping off the treadmill for a second,
pausing and looking back at how far they’d come? What
meaningful reflections came to the surface when they dug
out some of their first ever tattoos? Let’s find out.



BEX PRIEST

Cult of the Sphynx, Wolverhampton
@bexpriesttattoos

“THISFIRST TATTOO
REPRESENTS THE START
OF ANEW GAREER, THE
START OF A DREAM.”

| don’t often take time to look back and
reflect on my journey but when I do, I'm
completely overwhelmed.

This first tattoo was done on myself
a little over 6 years ago—it’s a simple
design and | am still in love with it, it
represents the start of a new career,
the start of a dream. At this point, | was
just getting the feel of using a machine
and executing line-work. Today, line-
work is one of the things in tattooing |

get the higgest kick out of—I just love it.

Currently, | take on a lot of large-
scale pieces in tricky areas—it’s crazy
to think that's I'm where I'm at now,
with my clients putting their absolute
trust in me to create something
magical. | think really the suggestion
of where | was headed is perhaps
in that first tattoo somewhere—it's
symmetrical and even today | do love
producing symmetry.

Looking back at my first tattoo,
over all else, just reminds me of how
thankful | am for my clients, how (when
you're living the dream] all the hard
work can pay off every single day.
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BACK TO THE FUTURE

LYDIAAMOR

Black Market Tattoo, Leicester
@lydiaamor_tattoo

“ITSEASY TOBE ABLE T0
GET AWAY WITH DOING
TEGHNIGALLY POOR WORK
YETBE PRAISED FORIT.”

It's important to stop and look at how far
we've come, to reflect positively on our
progress as tattooers. This early tattoo
was created on Mike Love, my partner.
Made in December 2015, it was my third
attempt at hand-poke tattooing.

As a hand-poke tattooer, looking
at your progress is important, as it's
easy to be able to get away with doing
technically poor work yet be praised for
it. I'm proud that I've pushed myself to
go past this and not settle for sub-par
quality tattoos in the name of fashion
and trends.

Looking at both of these photos side
by side fills me with such a huge array of
emotions! | feel proud of my efforts, how
hard | feel I've worked to hone my skills
over a relatively short time-frame (almast
three years). I'm proud that I'm still here
and pushing forward. As well as feeling
proud, I'm beaming with excitement: for
the past and for the future, for all the new
opportunities to come.
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BEYNUR KAPTAN

Beynur’s Tattoos, Cambridge
@tattoobeynur

“IT WAS COMPLETE MADNESS. IT
WAS THE START OF A GAREER
THAT 1AM S0 INGREDIBLY
PASSIONATE ABOUT.”

| started my tattooing journey in Balikesir, Turkey in
1993. Tattoos were a taboo and I'd only ever seen
one person in my life with one, my father. At the age
of 13 was embarrassed about an operation scar and
a friend of mine suggested | hide it with a tattoo,
but there were no tattoo studios in our town. That
evening, | made my own machine from a walkman,
a mechanical pencil and a knitting needle. Looking
back, it was complete madness. It took 7 hours and
was extremely painful. Although it isn’t great, it holds
a very special memory for me. It was the start of a
career that | am so incredibly passionate about.

| worked extremely hard in my apprenticeship and
today | appreciate my teachers and the life they gave
me. It is important to respect and remember where
you came from, the mentors who gave their time to
you. Eventually, | moved to the UK and this is when |
noticed a big change in my waork.

| am proud of my progression—I never had an easy
apprenticeship, | didn’t have the privilege of the best
machines and equipment. | think because | had to work
hard for my career, be a social outcast in my community,
| appreciate where | am a lot more today. | fought for my
passion and I'm very proud of how far I've come.




ELLIE ROBERTS

Deviltown Tattoo, Glasgow
@ellierobertstattoo

“IFISTARTED THINKING
EVERYTHING | DID WAS
AMAZING ALL THE TIME-
THATS WHENITTURNS T0
SHIT ANDYOU GET GOCKY.”

This dagger was the first colour tattoo
| ever did. | remember being so nervous
before, but was pretty happy with
it afterwards. When | first started
tattoaing, | only had super bright colours,
which | did enjoy and still do from time
to time. But everything | tend to do now
is dark and muted—weird, dark shit is
definitely my favourite thing to do!

| am quite critical of my work, which
| don’t think is a bad thing. | would be
worried if | started thinking everything
| did was amazing all the time—that’s
when it turns to shit and you get cocky.
Better being hard on yourself, that’s how
you improve.

I'm still quite bad for comparing
myself to others and beating myself
up for not being as good as some of
my favourite artists, but | am getting
better at just doing my own thing and
remembering how much | have improved.

ELLIS ARGH

Painted Lady Tattoo, Birmingham
@ellisarchtattoo

“1DONT THINK OF THE WOBBLES,
OR THE MISTAKES, I THINK ABOUT
THE MOMENT. THE PERSON, THE
FEELINGS, THE CONVERSATIONS.”

This rose on my dad is one of my earliest tattoos,
but actually the very first tattoo | did was a
basic outline of a traditional cherry blossom
design. When | think back to these times, | don’t
think of the wobbles, or the mistakes, | think
about the moment, the person, the feelings, the
conversations | had as it happened.

Even today, | still have a few nerves before |
tattoo, due to the pressure of wanting it to be
the greatest it can be for this person. | feel the
pressure to make it my best work. Even though
time has passed and technically | have improved, |
still have the same feeling of wanting to get better.
There is always something | can improve on.

| have just recently moved to Painted Lady in
Birmingham—a prestigious studio that when | first
started tattooing, was an ultimate goal for me. |
sometimes forget that working here was such a
huge deal—you get so caught up in your goals,
looking at the steps you're taking and back at your
accomplishments, and suddenly you realise that
you've actually climbed a pretty big hill already.
This is a real adventure. I've made it this far, | can
climb the next one.
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BACK TO THE FUTURE

GALL NEAVES

Black Rabbit Tattoo Collective, Newbury
@gazztattoos

“THINGS ARE MOVING
o0 QUICKLY THESE
DAYS THAT IT'S
EASY TO FADE INTO
THE SHADOWS.”

This is one of the very first tattoos |
made for an old friend of mine back in
2010. | remember at the time being so
excited about it. When | compare this
to what I'm doing now it does make
me proud of everything I've become. |
can see clear improvements in both my
artistic and technical abilities and that
all my hard work and sacrifices weren’t
for nothing.

These changes only come with
time, experience, and a fair amount
of learning from your own mistakes!
Without criticising your own waork,
comparing it to your own older stuff
and what others are doing, you're
only going to plateau and get left
behind. Things are maoving so quickly
these days that it's easy to fade into
the shadows. If | ever get to the paoint
where | think | know all the answers,
that’s the day | quit.

ARIENETTE ASHMAN

Vaes Tolorro Tattoo, Bournemouth
@aatattooer

“HE IS A PERMANENT
REMINDER OF HOW FAR
I'VE COME. KEEPING ME IN
CHECK AND REMINDING ME
TO GONSTANTLY DO BETTER.”

Like a lot of tattoo artists, | did my very first
tattoo on myself, an owl on my lower leg. | still
have him to this day and have no intention of
covering him up—he is a permanent reminder
of how far I've come, keeping me in check and
reminding me to constantly do better. | was so
excited to finally make my first actual tattoo,
my boss at the time turned to me afterwards
and said “you’re gonna be a tattooist after alll”...
| was stoked.

| remember having goals for myself
when | started tattooing which seemed so
unattainable back then and even though I still
see flaws and faults in my wark all the time [an
artist’s curse], | have achieved what | wanted to,
and then some. Although the style and quality
of my tattoos has changed and improved over
time, my thirst for knowledge and hunger to
constantly do better has always stayed the
same. I'm relatively happy with my progress but
there’s always room for improvement, always
more to learn. Ever onwards, as they say!
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MARIE COX

Folklore Tattoo Studio, Tamworth. @lady_fts

“| MUST HAVE DONE OK. 10 YEARS
LATER NATALIE IS STILL GETTING
TATTOOED BY ME. LITERALLY
A WALKING CANVAS OF MY

ARTISTIC PROGRESSION.”

This lettering was the first tattoo of my apprenticeship—I
did it about 10 years ago on a lovely girl called Natalie. |
must have done OK because a decade later Natalie is

a good friend and client, still getting tattooed by me,
literally a walking canvas of my artistic progression. She
is covered in my experiments of style and technique, she
loves everything | have done for her.

When | reflect upon my journey, | am proud of how
far | have come, how my technigue and execution of
tattoos has greatly changed, due to knowledge and
help from my friends. What really sticks in my mind all
these years is how blessed | was to have people trust
in me.

I'll never forget how this first tattoo felt, and how
it still feels the same now. It drives me to push myself
to make sure that I'm doing my very best for my
customers. For me, tattooing is driven by that need to
do right by my clients. | am truly grateful to them as
they gave me the fire to scrutinise my work technically
and aesthetically. I'll keep pushing for perfection
(which I'll probably never find!] so they can wear
something they’re proud of forever. If I'm proud of it
too then that’s a bonus!

LUGY FROST

Dark House Tattoo, London. @lucyfrost_tattoo

“SAT WITH A TATTO0
MAGHINE IN MY HAND FOR
THE FIRST TIME. | GOULD
NEVER HAVE IMAGINED
WHERE | WOULD BE TODAY”

| tattooed this lotus some time in spring 2015 (at
the start of my apprenticeship] - it was created
on a friend, and I've tattooed her many times
since. It changed my life forever, and for the
person getting the tattoo it can be a life changing
experience, too. For my friend, the lotus was a
symbol of the beginning of her spiritual journey,
enlightenment, and self-regeneration.

Over time, my work has changed in size and
complexity. | have also introduced more natural
elements into my designs, and have moved away
from the very simplistic, geometric style | began
with. | think my work is always changing and
evolving, I'm really inspired by the different artists
and cultures | encounter on my travels, and | think
this is reflected in my waork.

Looking back, | remember how nervous | was!
Everything was so new. Sat with a tattoo machine
in my hand for the first time, | could never have
imagined where | would be today. It can be easy to
lose sight of the bigger picture, when you are busy
day-to-day, but it's refreshing to stand back and
see things more objectively.
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MIKE LOVE

Black Market Tattoo, Leicester
@mikelovetattooer

ATATTOO TELLS JUST AS
MUGH ABOUT THE PERSON
WHO MADE THE PIECE,
ASIT DOES ABOUT THE
PERSON THAT WEARSIT.

My first tattoo was raindrops on my
soon to be wife, tattooist Lydia Amor.
We all start somewhere and this tattoo
is part of my journey to where | am and
what | am doing now. Making that first
piece, | remember being so uncertain
and scared, but also hadn't felt passion
like it befare.

My waork has changed a hell of a lot.
Over the past few years | chose to really
focus on my line-work - | wanted my
lines to be so clean and solid that you
would never think they were tattooed by
hand. This is something | will never stop
focusing an.

When starting out | kept telling
myself, ‘hand-poke’ is not a style. It
doesn’t mean your work has to be
ignarant, that it has to be technically
shit, and the design doesn’t have to be
basic. You can do anything you want,
hand-poke is just a method, and once
you take away your limitations and
make challenges for yourself you, with
dedication and passion, you will achieve
whatever you want. A tattoo tells just as
much about the person who made the
piece, as it does about the person that
wears it.

It is important to look back at your
old work, study it, and be hard on it -
you only become better for your clients
by being real with yourself. Looking
at my progression today, | can’t feel
accomplished, not do | think | ever will.
But | like that. It doesn’t mean | can’t
still be proud though.
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DARYLHEALEY@GMAIL.COM
INSTAGRAM.COM/DARYLHEALEYTATTOOS




ELLAEVETATTOO@HOTMAIL.COM
INSTAGRAM.COM/_ELLAEVE_ART
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JODIE@BLACKMOONTATTOOS.COM
FACEBOOK.COM/JODIEYOUNGTATTOOS
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located to Wales, for uni, from

his very own Smallville, the delightfully named
Westward Ho! on the coast of Devon—“it’s the
only place in the UK to have an exclamation
mark in the name so I always make a point of
telling people you've got to say it like you would
‘Thundercats are go!’, he tells me with a smile—
and taking on an apprenticeship alongside his
studies. But after graduating in 2012, a move to
the bigger smoke of London, where Chris spent
some time working with his buddy, Mowgli, then
astint at Old London Road, proved a step too far.
“In the end, London was just a bit too ‘London’
for this delicate flower, so I had to get back to my
roots and closer to the country.”

And so it was back to Cardiff. At first, he tells
me, for a haircut, “which seems like a long way
to go but my barber friend had just moved there
and everyone else I'd seen in London kept mess-
ing my fade up,” but, for whatever reason, this
time Chris just fell in love with the place and de-
cided to make it his home.

While settled on anew base of operation, Chris
still struggles to settle on a style. At first, I looked
at his use of colour and bold lines and threw the
label of new school at him, but he wasn’t having

SKIN DEEP MAGAZINE

FABLES &
REFLEGTIONS

For such a free-spirited art form, modern tattooing can seem quite set in its
ways at times. As a community, we often like to pigeonhole ourselves: artists
specialising in one style, collectors who seek out only old school or tribal or
realism, maybe only trusting one single artist to cover their skin. For many of
us, variety isn’t important. We know what we like and we like what we know.
It's a theme that comes up during my chat with Chris Marris...

he Carditt-based |\ THE END, LONDON WAS JUST A BIT T00 ‘LONDON’
e ccensed ot . FOR THIS DELIGATE FLOWER, SO | HAD T0 GET BACK TO
nating, having re- Y ROOTS AND CLOSER T0 THE COUNTRY
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I'M THE DREAM CONSUMER FOR THESE STUDIOS. |
MEAN, I'M JUST STOKED T0 BE WATCHING THIS KIND
OF STUFF PRODUGED ON SUGH A MASSIVE SCALE

' anyofit. “Idon’tknowifI can define my work |

at all because I essentially just design and tat-
too whatever makes me happy!” he protests.
Not that new school isn’t something that
speaks to him. One of the first artists to re-
ally jump out at him, in fact, was Leah Moule
and he certainly can appreciate a good, clean
new school tattoo. “To be honest, though, I
still don’t really understand what makes cer-
tain tattoos fall into certain genres. To begin
with, everything I drew was in black and grey
pencil and generally consisted of roses, ships,
wings and what have you because that’s what
I assumed I should be drawing for tattoo de-
signs. But the more I searched, the more I
realised that colour was what I cared about.
Regardless of what the subject is, so long as
there are colours knocking about in there
then I’'m interested. I can appreciate the
skills that go into black and grey tattooing
but it just doesn’t grab me like colour does.”
Not having a particular style or specialism
is definitely a strength, in my book, especially

when it’s backed up with a strong focus—that .
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being a love of colour in all its myriad forms.
It sees Chris trying his hand at everything
from the aforementioned new school to real-
ism and even a little avant garde. But there’s
definitely a theme within his tattooing that is
hard to deny.

Chrisis a geek.

And a proud geek, at that.

“Comics are my favourite medium, and the
TV/film adaptations that come from them.”

He’s particularly into Batman, the Jason
Todd story arc being his favourite, but super-



heroes in general tick all of his boxes. “I’'m the
dream consumer for these studios. I mean,
I'm just stoked to be watching this kind of
stuff produced on such a massive scale. I'm
like the kid parents plonk in front of the tv
to keep them quiet; so long as there’s bright
colours, cool looking costumes and possibly
a cape in the vicinity then I'm golden.”

Like all geeks, Chris lives and breathes
this stuff. You can see that very clearly in his
work—it’s the focal point for much of what
he does, in fact. We get talking about what it
is that makes geek stuff (for want of a better
term) so tattoo-friendly. Is it the longevity
of some of these characters—Vader, Batman,
Deadpool etc.? I mean, they’ve been around
forever. Parents who dug the comics as kids
are now bringing their own kids to see the
movies. Geek stuff is becoming more cross-
generational by the day, it seems. But Chris
has another perspective on it all.

“I think it’s actually less about the charac-
ters themselves and more about the passion
that they bring out in people. It’s so personal,

so individual to everyone, the way a certain
character might make you feel, but it’s the
intensity of those feelings that makes it spe-
cial. You just have to take alook at any comic
con to see how much this ‘geek stuft’ really
means to people, and that’s what makes them
such good tattoos. While pop culture mate-
rial constantly changes, if you feel passion-
ately enough about a character to get them
tattooed on you then every time you look at
that tattoo it’s going to be a permanent re-
minder of those feelings you had for them.”
It was this passion that moved Chris to
open his own studio, Tales & Fables in Car-
diff: having his own space that reflects the
things that breathe life into his work is vi-
tal to his ongoing evolution as an artist. He
was careful not to go overboard—“there’s a
good mix of geeky stuff in here as well as just

| THINK IT'S ACTUALLY LESS ABOUT THE
CHARAGTERS THEMSELVES AND MORE ABOUT
THE PASSION THAT THEY BRING OUT IN PEOPLE
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FABLES & REFLECTIONS

WHAT REALLY PUT IT IN PERSPEGTIVE FOR
ME WAS SEEING HOW PEOPLE ARE ABLE T0 BE
COMPLETELY THEMSELVES AT GOMIC GONS

general pieces of art to not make it feel like
the inside of a kid’s treehouse”—but it’s still
very much a melting pot of all the things that
inspire him. And then there’s his clients. It’s
clear reading the blurb on the studio website
that a big part of Chris’ mission is to make
a ‘safe space’ (to coin a phrase) for the peo-
ple who come through the doors. It gets me
thinking again about that stagnation within
tattooing, the realisation that many of us
have become quite insular, sticking with the
artists and the studios we know rather than

ge?apdfablgsttattttoos.com shopping around. Is this, perhaps, due to a
chrismorristattoos . .
© chrismorristattoos general feeling of apprehension about tattoo

studios? Is there still something of a fear fac- .
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tor for people going in?
Again, Chris has a unique take on this—and
one that’s very much educated by his experi-
ence of geek culture. “I think what really put
it in perspective for me was seeing how peo-
ple are able to be completely open and com-
pletely themselves at comic cons,” he tells me.
“They know there isn’t going to be any judge-
ment from the people around them and that
they can just relax and enjoy themselves.”
That’s the environment Chris wants to
create within Tales & Fables and not just for
the fellow geeks who can relate to the art on
the walls or the unique décor going on—one
of his favourite pieces in the studio is a huge
mirror framed with silver roses that looks
like someone’s nicked it straight off the wall
of the Beast’s castle—but for anyone coming
through the door. “I still want to make people
feel welcome even if they’re not a massive fan
of the geeky scene. I guess I just want to make
a place where everyone can come to be tat-
tooed knowing they’re going to be welcomed
warmly and treated with respect.” [
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LY
BULLETS

With just two years of tattoo experience under his belt, there’s no way Daniel
Silva should have been able to beat Ed Hardy’s son, Douglas, and Ink Master
champ Ryan Ashley in a head-to-head showdown. But that’s exactly what he did
on Ink Master: Angels, shocking viewers and snagging a highly coveted spot on
Ink Master’s tenth season. While on the show, he surprised audiences yet again
and, once the whirlwind was over, we were there to meet him on the other side

oing into competition with the

son of Ed Hardy, who I have

a lot of respect for, was very

intimidating,” admits Daniel
Silva. Add to that the fact that he considers
Ink Master Season 8 champ Ryan Ashley to
be “one of the most talented artists I know”
and the whole thing was like a dream.

“I felt really accomplished, but I also
knew that was only the beginning,” he says,
pointing out that going on Ink Master “af-
ter I just beat two big names in the industry
meant I was going to have a target on my
back. But I felt like that was going to give
me that extra push to get me further in the
competition,” he adds.

Despite being excited about joining the
show—he eventually “realised that real-

ity TV isn’t as glamorous as they make it
seem!”—things got off to an, err, interesting
start. “Day one on the set was kinda funny,
honestly,” he recalls. “I love to break the ice
and have fun and I know that can come off as
pretty obnoxious at times, especially when
everyone else is quiet and awkward. Plus,
everyone seemed to think of me as this loud

pretty boy.”

What’s more, Silva’s season added a new el-
ement into the mix as, for the very first time,
artists were paired up with one of three men-
tors and forced to compete in teams.

“I was definitely thrown off by the teams
and how they were going to work,” he says of
Season 10’s big twist. “But being the youngest
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SILVA BULLETS

I'M GLAD | WEMT HOME 0N AN 1ISSUE
THAT WAS NOT IN mY HANDS.

| FEEL

THAT LIFE WAMNTED ME TO LEAVE

THEN AMND

DANIEL
SILVA ON...
CALIFORNIA
LIFE

| was born and raised
in California, so | had
no choice but to go to
conventions all over the
state. Now, | know that |
will never leave California.
Sunny skies and palm
trees are the life. | insanely
want to visit Australia and
Japan, though.

‘M OKAY WITH THAT

on the show, and the one with the least expe-
rience ever to be on Ink Master, I knew that,
at some point, I would really benefit from the
coaches that had already won.”

Even so, competing as part of Team An-
thony proved to be challenging. “Anthony
Michaels and I definitely did butt heads,” he
concedes, “but that’s because he knew I could
maybe be one of the finalists. Plus, I made
sure he was super hard on me. The show may
seem long, but it was only two months. That
was not a lot of time for Anthony to get to
know me and how I tattoo.”

The same was true for the 18 tattooists
who were duking it out, but “once they got to
know me and realised that I am genuine, they
all came to love me as a little brother.”

Rising to the occasion, Silva made it all to
the way to the twelfth episode and went into
the Top 7 before eventually being sent home
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on a challenge testing composition. If you
think he has any hard feelings about the way
things turned out, though, you're wrong.

“I know if anyone else would have gotten
that canvas, they would have gone home as
well,” he declares. “So, in a way, I'm glad I
went home on an issue that was not in my
hands. I feel that life wanted me to leave then
and I’'m okay with that.”

CHASING DREAMS
Given that Silva has only been tattooing for
three years, his success is all the more im-
pressive. Reflecting on how he’s been able to
come so far in such a short period of time, he
says it’s all about putting in the hours. “I'm
so passionate about bettering myself that
I work 15-hour days every day,” he reveals.
“Still, I know I'm only scratching the surface
onwhatI cando.”

It’s this unfaltering dedication and passion
for art, combined with circumstance, that
helped Silva turn his life around after being
arrested at 19 and spending a year in jail.

“I turned 21 years old a week before I got
out and tried to get a job every place,” he ad-
mits. “No one would hire me because of my



background. I had always been an artist—my
friends have never seen me not be passion-
ate about art—so, given those two factors, I
knew that creating my own business was go-
ing to be my only route to success. I felt like
tattooing was a great way to express myself
and achieve my goals.”

His mind made up, he put his savings—
a mere $300—to good use, buying tattoo
equipment that allowed him to start chasing
his dream. Something he did all by himself
without any sort of mentor.

“I have worked alone in a piercing shop
since the start of my career,” he says before
elaborating, “I rented and made my own
space in a shop with one piercer. I could not
find an apprenticeship that would take me
in, so I found a place that was licensed. I told
the owner that I could make him more mon-
ey than if he got another piercer in the shop
and I basically moved in and learned how to
tattoo all on my own. Now, after three years,
I'm finally moving to Los Angeles to work the
California dream.”

And he couldn’t be prouder of his underdog
status. “I love the fact that I'm the underdog!”
he gushes. “It gives me so much joy surprising

people who assume that, just because I'm a
young tattooer, I don’t know what I'm doing.”

In addition to surprising people (and con-

S~ €€

tinuously bettering himself), Silva’s “main
goal in this industry is to be able to have
my art be seen anywhere in the world and
for people to know that I was the artist who
created it. That means spending time on my
drawings to make sure they’re 100 percent
custom—that is so important to me.”

Which is why every single piece he tattoos
involves rigorous research. “I ask all of my
clients to send me up to 10 reference photos
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DANIEL SILVA
ON... HIS
FRAVOURITE
TATTOO

My favourite tattoo is
from an artist in Denmark

named Ruben Jordan
Langsted [who waorks
at Death or Glory in
Copenhagen]. | let him
do whatever he wanted
and ended up with a huge
samurai mask on my thigh.




SILVA BULLETS

CREATING MY OWN BUSINESS WAS GOING
T0 BE MY ONLY ROUTE TO SUCCESS

DANIEL
SILVA ON...
HIS NO. 1
INSPIRATION

The only mentor I've had
showing me the way was

just everyone in this world
waiting on time. Hearing
from older people about
how they regretted not
fighting for their dreams
when they were younger
has been inspirational.

and tell me why they like each one and why
they don’t,” he explains. “That way I'm able
to create something that I know they’ll be
super stoked on.”

As for downtime, there isn’t much of it.
“In the last three years I haven’t had much

time to have fun,” he admits. “I don’t like

to waste much time and I feel like I am let-
ting myself down every time I take a break.

I do love spending time with my friends
to help them with their careers, though. I
have taught one friend how to tattoo and
another about photography and now they
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both do it full-time.”

This fall, Silva will be hitting another ma-
jor milestone, as he travels to work at his first
European convention in Aix-en-Provence,
France in October. As soon as he gets his
passport, that is.

Before we say goodbye, I ask Silva to de-
scribe himself in the third person. After a
brief moment, he shoots back with quite the
statement: “Daniel Silva is the bridge be-
tween the TV industry and the tattoo indus-
try, showing his passion and dedication to his
craft while not letting fame get in the way.” =
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@ northstarharrogate @ facebook.com/guyafletcher
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PEOPLE

“l wanted to give something back to the NHS,” states Guy as he
disinfects my leg before applying the tattoo stencil. Guy Fletcher is an
award winning tattoo artist whose unique take on portrait tattoos has
made him in hot demand. Despite his busy work schedule Guy recently

ran a promotion via Facebook offering a discount to NHS staff

couple of good friends of mine

have been through a really tough

time over the past year or so fac-

ing life changing injury and illness.
The NHS staff who supported and treated
them were absolutely fantastic and I felt it was
important to give something back.”

Once happy with the stencils placement guy
starts prepping his inks ready to tattoo. Aside
from my writing work I moonlight for the NHS
working in health promotion. My family has
strong links to the National Health Service.
My parents were nurses, my aunt was a nurse,
my best mate is a paramedic and my wife is a
psychiatric nurse; the NHS is a big part of my
social DNA.

“You look at the way the current government
is treating the NHS and its staff and it pretty
shocking. There’s also been a societal shift in
the attitude of Joe Public; many people in 2018
have areal sense of entitlement. They don’t ap-
preciate the public services that are available
to them and it disgusts me when medical staff
are abused, harassed and assaulted. So many
people take the NHS for granted.”

Guy is based at North Star Tattoo in Harro-
gate. The building is split across 3 floors and
Guy’s room is at the top of the building. The
buzz of his tattoo machine is accompanied by
a constant stream of black metal, hardcore
punk and Scandinavian folk music. Guy’s fluid

. conversation helps dampen my nerves at going

Words: Matt Haddon-Reichardt - Images: Guy Fletcher and Matt Haddon-Reichardt
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YOU LOOK AT THE WAY THE
CURRENT GOVERNMENT IS
TREATING THE NHS AND ITS
STAFF AND IT PRETTY SHOCKING

under the needle after a 4 year break and our conversa-
tion drifts from the state of the public sector, to Hell Boy
comics, through to the comedy of Bill Hick’s.

“Bill Hick’s did this beautiful sketch about marketing.
How if you work in marketing you should go and kill
yourself. It’s really funny how it builds and turns round
onitselfbutit’s got a serious message, like much of Hick’s
later material. I wish Bill was still around today; he’d have
a lot to work with.”

I agree with Guy that in the modern era of social media
and digital interconnectivity Hick’s comedy feels more
relevant than ever. The cynics and trolls of the internet
would see Guy’s NHS staff discount as a mere marketing
ploy to cut through the chatter of Facebook and increase
footfall in the studio. Itis clear as we talk, and Guy tattoos,
that this is not the case.

“I hate the rock star image of modern tattooing. When
you look at tattooists what you have are people practicing
a craft; when people ask us to put a permanent mark into
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their skin that is a privileged moment. It’s not we the tat-
tooists who hold the power it’s the person who elects to
be our canvas. In the ritual of the tattoo it is the one who
gets the tattoo who is sacred not the artist who works on
them. Without customers making that sacrifice and al-
lowing us to tattoo we have no power; all we have is po-
tential. It’s like the Vikings and their practice of people
volunteering for human sacrifice to bring good fortune
and appease the gods. It wasn’t the one who wielded the
blade who had the power but the one being cut. As tattoo-
ists we simply enable this age old process of sacrifice and
conciliation but for us the conciliation results in art.”
Forty eight hours before I sat in Guys tattoo chair I was
in Suffolk at the site of Sutton Hoo where the greatest of all
the Anglo Saxon kings, Reedwald, is thought to be buried.
In his long ship tomb was a trove of treasures beyond the
dreams of archaeologists. Amongst the weapons, gold and
jewellery was a helmet of such intricacy and beauty that it
made academics revaluate the whole epoch. As I tell Guy




BILL HICK'S DID THIS BEAUTIFUL SKETCH ABOUT

MARKETING. HOW IF YOU WORK IN MAR
SHOULD GO AND

about my day at Sutton Hoo he smiles
and reaches over to his book case.
“You should like this then,” he says
tossing me a paperback. The cover
of the book features a picture of the
Sutton Hoo helmet. I smile at the
synchronicity of the moment.
“When you read about the Dark
Ages you begin to realise that a lot
of whet we get taught at school or
fed by the media is rubbish. When
you look at the Vikings there is his
whole image problem of them being
marauding, axe wielding, maniacs,
plundering the land of the Anglo
Saxons. Most of the Scandinavians
came to Britain as famers and trad-
ers. The Vikings didn’t even call
themselves Vikings. Viking was sim-
ply an Old English word for pirate.
After DNA testing Guy discovered
he is 97% Scandinavian and has a feel-
ing of real affinity with his forefathers.
“People have lost their connection
with the land and their community.
What seems most important to peo-
ple is what goes on in their virtual

<

LL YOURSELF

lives on Facebook, Instagram and
Twitter. The other day I just took my-
self off into the woods for the whole
day; no phone, no tablet, no smart
watch. It’s good for the spirit to dis-
connect from all this technology.”

“When I studied in London I used
to go to the Tate and look at the por-
traits done by the old masters. Their
work holds real power. Back when
they were working a painting was the
only way to record what someone
looked like. With their skill with oils
they were able to freeze a moment in
time and lock it into a canvas. These
guys were master copiers and as a
portrait artist that’s how I see myself.
All I do is copy what is presented to
me to the best of my ability. I feel my
background as an oil painter really
helps and I build up the layers of a
tattoo in the same way I layer oils.”

Guy worries that as technology be-

comes more embedded in daily life
tattooingis losing its heritage.

“If we are not careful tattooing is
going to going to move away from its

<ETING YOU

TAKING THE ART
OUT OF THE STUDIO

“| started doing conventions only
relatively recently and it's nice to

take my wark out of the studio. The
convention circuit has really grown over
the past few years and | finally got to a
stage with my tattooing where | wanted
to bring it into the domain. Facebook
and the rest have their place in my work
flow but meeting people face to face and
talking tattoos is what gets me inspired.”

“It's great to have wan awards and its
brilliant to have people appreciate my
art but for me that's simply the cherry
on the cake. | take the most pride in the
feedback | get from satisfied customers
and it’s a real privilege to give them a
tattoo that resonates with their life.
Nothing says a job well done more than
seeing someone come back for a second
or third tattoo. When that happens you
know all the hard wark is forging in the
right direction.”

Away from tattooing Guy continues
his passion with art through the medium
of oil painting.

“I continue to paint and my work
with oils helps me refine my work as
a tattooist. Hopefully soon I'll feel
confident enough in my work to exhibit
it but at the moment I'm happy to keep
that element of my creativity private.”
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WITHOUT CUSTOMERS MAKING THAT SACRIFICE AND

ALLOWING US TO TATTOO WE HAVE NO POWER; ALL

WE HAVE IS POTENTIAL

roots of being a craft based art form and into the realm of |

modern art. With modern art it’s not about the product
it’s about the concept, the title; the blurb that explains
the piece. You can present anything and if you put enough
spin on it you can call it art. A dead sheep, an unmade bed,
ablank canvas; get the marketing right and it becomes art.
Once an artist is given credibility through clever market-
ing they become a sought after commodity. In tattooing
the equivalent is tattooed celebrities. The tattoo they
have may not be particularly good but that doesn’t matter;
people will go to the tattooist who made it or ask for the
design to be copied. The perceived kudos of the celebrity
permeates the design and the artist regardless of merit.”

“Where we enter a perfect storm scenario is when this
image is disseminated via social media. The more likes,
shares and comments the picture of the tattoo gets the
more power the concept of the tattoo absorbs. With the
end goal of social media glory, via celebrity endorsement,
the tattoo becomes like modern art; something ethereal
that has to be explained to have credibility. Our craft goes
from being about art and becomes marketing bullshit.
Like Hicks said, if you work in marketing go kill yourself.”

I agree that Bill Hick’s had a point about the evils of

marketing. Guy laughs.

“That’s why I love Hicks; he told it like it is without fear of
alienating his audience or being liked. He was unapologet-

ic in his honesty, unlike today’s media darlings who apolo- |
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gise for anything and everything if someone cries offence.”

After over five hours of tattooing Guy is finished and we
are both pleased with the result.

“I have to say that is one of the most unusual portrait
requests I have ever done.”

I smile.

“Well as it was an NHS staff discount it seemed appro-
priate to get a tattoo relating to the NHS, so a portrait of
my wife was the obvious choice” I explain as Guy wraps
the tattoo.

“I agree dude, but did she have to be pregnant and wear-
ing a gas mask?” Quips Guy.

I shrug.
“Well she is a psychiatric nurse.”
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THE
ARCRITECT

After studying and working as an architect, Italian artist
Santhelia made the transition to tattooing. Here, he discusses
his journey and influences with Nicky Connor

purotattoostudio.it santhelia

44

efore I was a tattooist I studied |
Architecture and Design in Mi-
lan and I still carry on working
as an Architect, but in a smaller
way. My background is based in the general
architectural culture and design, I also have
awide range of interests that include various
forms of art, especially modern and contem-
porary styles and Street Art in all its forms.
I'm also very interested in signage printing
techniques and everything that comes from
road and city advertising.

“Being an architect has influenced my work
as a tattoo artist in the method of tackling
tattoos as a project. First interpreting them
as a proposal and then as a sequence of crea-
tive phases when developing the concept
with the customers. Beginning the initial
projects in both the architecture and in the
tattoo field start in the same way on a sheet
of paper, but the two methods of designing
are very different because even if the body
had a 3D area it is not used as a living space.

commodate the tattoo.

“I met Marco Matarese in his first tattoo
studio in Milan and together we proceeded
to design the space that became the first

However, both designs are created using an
awareness of space and I try to imagine the

area or the portion of the body that will ac- |

Puro Tattoo Studio in Milan located in the
Navigli area. This was the first real occasion
that I experienced the tattoo and I fell in

| MET MARCO MATARESE IN HIS FIRST TATTOO0 STUDIO IN
MILAN AND TOGETHER WE PROCEEDED TO DESIGN THE SPACE
THAT BECAME THE FIRST PURO TATTOO STUDIO IN MILAN
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THE ARCHITECT

| STARTED TO DEVELOP MY OUIN
PERSONAL INTERPRETATION OF

THE TATTOO AND | STARTED T0
EXPERIMENT WITH THE GRAPHIC
RENDERING OF MY OWN WORK ON SKIN.

love with it. Then after a while I decided to

turn my paperwork into tattoos and to start

studying tattooing to become a professional

tattooist. I then started working in the first

Puro Studio as an apprentice, and, after a

short time, I started to develop my own per-
sonal interpretation of the tattoo and I start-
ed to experiment with the graphic rendering

of my own work on skin.

“The apprenticeship at Puro taught me to
independently develop my own key to de-
signing tattoos and to be able to offer these to
my clients in total autonomy, without need-
ing to be excessively influenced by the classic
tattoo patterns and traditional designs.

84 « SKIN DEEP MAGAZINE

I’'m currently tattooing at the new Puro
Tattoo studio in Via Mauro Macchi 50 in Mi-
lan. Even after the studio changed location, I
chose to stay here because of both my friend-
ship with Marco and because he introduced
me to this artform.

“In addition to tattooing there are many
artistic influences in my life, certainly, one
of them, comes from Piero Fornasetti, from
his technique and the style of his work, he has
marked my work as both a tattoo artist and
as an architect. I also like the image impact of
the work pop artists like Andy Warhol and of
street art in general both of these have influ-
enced my way of communicating visually. In
addition, both artforms are intended to bring
art to a wide and varied audience and my
work is intended to reach an even wider au-
dience by working over a variety of mediums.

I have always designed and created my
work using the techniques of making posters.
I have always presented them on the walls
and sometimes on customers’ interiors. I'm
fascinated by the immediate communication
that advertising images have. It was only after



I started tattooing that I thought to translate
my poster work onto a human canvas. The
transition from creating static to constantly
moving work was not simple, but after some
studies and changes I managed to translate
the best elements of what I usually presented
on the walls and interiors onto the skin.

With my own style and work, I take influ-
ence from on the effects created by the print-
ing technique working in “halftones”. This
is a technique that accentuates the photo-
graphic effects and makes them very legible
and visible at medium distances such as 3-5m.
This technique was originally used for poster
advertising and I’'m using it in my tattooing.

“My work starts from photographic inspi-
rations that are then adapted to the client’s
body, they undergo modifications through
deformations, transitions integrated with
geometries and texts. The starting point is al-
ways the customer and their body, it is com-
posed of their individual shapes that dictate
the evolution of the tattoo. Together with my
clients, I develop custom and exclusive stylis-
tic solutions. I try to understand what my cli-

| ALSO LIKE THE IMAGE IM

PACT OF THE

WORK POP ARTISTS LIKE ANDY WARHOL
AND OF STREET ART IN GENERAL BOTH

OF THESE HAVE INFLUENGED MY WAY
OF COMMUNICATING VISUALLY.

ent wants to be, I want to be able to interpret
them and give them maximum graphic per-
formance. My intention is to create a surreal
image suspended in time like a vintage print.
“When creating designs, the interaction
with the customer is always crucial because
often the best ideas have come from my cus-
tomers who also help me to better understand
their requests and ideas. I usually do work in
my chosen style, but I really appreciate mix-
ing different styles and am always making
new sense of my work. It’s possible to contact
me by email and I am also easily reachable
by my social network profiles like Instagram
or Facebook under the name “Santhelia”, or
through the studio, Puro Tattoo in Milan.
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THE ARCHITECT

| HAVE ALWAYS BEEN FASCINATED BY THE IMMEDIATE
COMMUNICATION THAT ADVERTISING IMAGES HAVE. IT WAS ONLY
AFTER | STARTED TATTOOING THAT | THOUGHT TO TRANSLATE MY
POSTER WORK ONTO A HUMAN CANVAS.

mix various different styles in harmony. Art-

“I admire many tattoo artists, from the past | ists who have influenced me are those who
and contemporary, for their dedication and have not stopped and channelled developed
quality in work and creativity, but my refer- | theusual styles well, but also those who want-
ences are very varied and often are not a part ed to bring newness and experimentation.
of the tattooing world. I have certainly been “Unfortunately, outside of work I don’t
influenced by Marco Matarese who started have much spare time now, especially since
me on my tattooing journey and I alsoreally | Ibecame afather,butwhenI canIlove togo
appreciate the work of Chris Rigoni for the around art exhibitions, galleries and markets
variety of subjects he uses and his ability to | for antiques and design inspirations.”
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SerpentSean

As I walk through my local grocery store, I am constantly confronted

with the Cballenges of living a life with purpose and growtb. If this

a sounds a little over the top, there's a good chance it's because of

my proclivity to overthink tbings, but | digress. Speeding tbrougb the

aisles with purpose, the inevitable bappens, and someone will stop me

to ask about my tattoos, primarily, the one on my neck

ur back and forth will usually go as follows:
Overly touchy question asker:
“Oh my god, I love that piece on your neck,
what is it? Why did you get it?”
Me (awkwardly avoiding eye contact, trying to run):
“It’s abad choice when I was 21.1 got it because I was 21.”
I then move on, over-thinking about whether I was of-
fensive or not. Though, if I was to be honest with them
about what the piece is, I think that would be offensive
on its own, seeing that it’s a little zombie girl. Before the
“zombie revival” I wanted a piece to throw back to the
films of Fulci, but instead I got a constant question at the
grocery store, or someone swearing it’s from “Avatar”.
Over the years I try to use this back and forth to say some-
thing positive in the end, but lately it’s causing me to think
about this idea of why we get specific content tattooed on

~ our skin, and does it even matter? Going further, what

could we say is our reason for getting tattooed in general?
Could it be a greater reason than a deceased relative or
our life story? The adage “life is about the journey, not the
destination” comes to mind.

The act of tattooing can, at times, be more significant
than the piece getting tattooed; the action may be the
reason. Here is an example in history from the diaries of
French explorer Captain Bossu. During his time explor-
ing what became the area around the “Louisiana Pur-
chase”, Bossu, like many French explorers, found himself
fascinated with Native culture; it has been coined the
“French explorer Indianisation”. Here Bossu recounts
his experience,

“I sat on a wildcat skin while an Indian burned some
straw. He put the ashes in water and used this simple mix-

THE SCENE IS VERY SIMILAR TO WHAT WE SEE TODAY, THE MACHO MAN MAKING IT
SUCH A BIG DEAL THAT HE WAS BIG AND TOUGH GETTING TATTOOED...

Words/Ilmages: Sean Herman

SKIN DEEP MAGAZINE + 89



ture to draw the deer. He then traced the drawing with big

needles, pricking me until I bled. The blood mixed with
the ashes of the straw formed a tattoo which can never be
removed. After that I smoked a pipe and walked on white
skins which were spread under my feet... They then told
me that if I traveled among the tribes allied to them, all
that I had to do to receive a warm welcome was to smoke
apeace pipe and show my tattoo. They also said that I was
their brother and that if I were killed they would avenge
my death. .. I cannot tell you how much I suffered and
how great an effort I made to remain impassive... The
spectators, surprised by my stoicism, cried out with joy,
danced, and told me that I was a real man. I was truly in
great pain and ran a fever for almost a week. You would
never believe how attached to me these people have be-
come since then.”

In Bossu’s account I am reminded of one of the many
beauties of tattooing, the physical experience of it. The
content of his tattoo is left at being “a deer”, but so much
detail is given for the act, its very visceral. The scene is
very similar to what we see today, the macho man making
it such a big deal that he was big and tough getting tat-
tooed, and telling all his friends how impressed everyone
was. Any tattooer reading this can sense my sarcasm and
inevitable truth about how much this client probably
squirmed or whined, but I digress.

Tattooing has long been about the act of getting tat-
tooed, something that during our height of tattoo reality
shows, now gets overlooked. We look for meaning in the
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WE LOOK FOR MFEANING IN THE PIECE, BUT
COULD ALL THAT PURPOSE BE IN THE ACT,

NOT IN THE CONTENT?

piece, but could all that purpose be in the act, not in the content?
Going further, could we be missing the point altogether, could
the act of getting tattooed itself create what the reason would
be? Philosopher Alan Watts brings up an interesting idea, adding
onto the “life is a journey” adage, but saying that viewing these
experiences as a “journey” may be missing the point all together.

He says: “If we thought of life by analogy with a journey, with
a pilgrimage, which had a serious purpose at that end, and the
thing was to get to that thing at that end. Success, or whatever it
is, or maybe heaven after you're dead. But we missed the point
the whole way along.

It was a musical thing, and you were supposed to sing or to
dance while the music was being played.”

Many times we find ourselves living in the world of nostal-
gia, missing the new song that is playing, searching for mean-
ing while it plays out in front of us. Watts searched for tangible
freedom in the act of living in the now, and according to many,
that can be found in the art of building and riding motorcycles.

I have been tattooing Johnny Duggan for years now, and over
those years I have found myself learning from and admiring his
ability to constantly move forward. To him, living isn’t some-
thing to question, it’s something to do. He has also taught me
about how this thought process correlates with motorcycle sub-
culture, something I was quite ignorant in.

Over the years I have done a portfolio worth of tattoos on
Johnny, yet they don’t have back stories filled with memories
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VES LIVING IN
THE WORLD OF NOSTALGIA, MISSING THE
NEW SONG THAT IS PLAYING, SEARCHING
FOR MEANING WHILE IT PLAYS OUT IN
FRONT OF US

and dreams; but instead are more about our collaborative
creative process, many of them happening right there in
the moment. The purpose for the piece comes from that
moment of creating the piece, and the life it lives there-
after. When talking to Johnny about his bike building
process, it’s much of the same thing. He didn’t create a
bike with a story and purpose, the purpose came from the
creation of the bike, the experiences in that moment that
lead to the road it would be on. Much to Johnny’s chagrin,
I would have to make a comparison of his attitude to that
of Alan Watts and his earlier quote on the music of life.
Sounds like a leap, but the book “Zen and the Art of Mo-
torcycle Maintenance” may say different.

Robert M. Pirsig’s book, “Zen and the Art of Motorcy-
cle Maintenance” came out in 1974 to a world that was
already inundated with films like “Easy Rider”, giving a
viewpoint of freedom through living in the moment on
your ride.

Pirsig says, “In a car you're always in acompartment, and
because you’re used to it you don’t realise that through that
car window everything you see is just more TV. You're a pas-
sive observer and it is all moving by you boringly in a frame.

On a cycle the frame is gone. You’re completely in con-
tact with it all. You'’re in the scene, not just watching it
anymore, and the sense of presence is overwhelming.”

The act of riding a motorcycle, and further, building a
motorcycle, causes one to have to be in the moment, with
pain being the product if you lose that awareness. I knew
very little about motorcycles before tattooing Johnny,
so when he told me he built a bike that was starting to
receive media attention, I began to ask a laundry list of
questions. How did you build it, what did you use, how
long did it take, and the finale, why did you build it?

I encounter in the grocery store.

Johnny answered without missing a beat, “No reason,
just to do it”. He then went on to give me the specific de-
tails on this bike.

Johnny said, “I’ve always loved choppers, and I've al-
ways loved performance bikes so for years I’ve been
wanting to build a bike to do both. After scoring this 96”
S&S stroker from my dad I decided to build a frame to do
it justice, single loop somewhere in the 6” up range with
34 degrees of rake is where my eyes took me, I don’t really
get too caught up with the numbers. 6” over narrow glide
off an iron head I shaved the legs and trees. I wanted big
wheels so the brakes would look small a 21” up front with
dual 10” discs and a 19” out back with a disc cut down to
8.5” to give it similar proportions to the front. Got a kick
only ratchet top and 2” inch primo to put the power to the
ground. Magneto so I could ditch the battery and keep the
bike clean. I made the bars, frame, seat, sissy bar, stain-
less exhaust, and high mids in my garage. My buddy Trey
Steele killed the paint on the tins and everything else I
powdercoated. What ya see is pretty much what you get

I had come full cycle, I was now the questionnaire that | with this bike and that’s the way I like it. It’s been really
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ONE OF THE JOYS OF TATTOOING IS
BEING REMINDED HOW MUCH TATTOOING
COMPARES TO THE HUMAN LIFE, THE RIDE
WE ARE ON

fun and reliable and 115ftlbs of torque will always make |

you smile!”

Though much of that was Greek to me, I did realise that
this bike had become something of huge importance to
Johnny; though it started without a meaning or purpose,
he just wanted to build. The process ended with a bike
thatis tied to an engine from his father, his own sweat and
time, and a paint job with care from a friend. This bike
has purpose, the meaning coming from the creative act.
Johnny’s tattoo experience has been the same way. With
each piece and appointment, the experience, years of ex-
periences now, dictate the content.

One of the joys of tattooing is being reminded how
much tattooing compares to the human life, the ride we
are on. When working on a client like Johnny for so many
years it becomes easy to create together a piece that is big-
ger than just a tangible meaning, it becomes something
akin to what Watts spoke of earlier, an experience that is
the meaning of the experience. I never thought that tat-
toos and motorcycle building would be my gateway to
this zen notion, but in those experiences I remember that
our purpose is not an end game; life isn’t a journey to get
to an end point, itisn’t linear. To live is to experience that
exact moment in time. We are here to ride, to live, good
and bad, all the same. The purpose of our creation is the
act of creating, living.

As I walk through the aisles of that local grocer I visit
every morning, I am again confronted with that same ques-
tion: “What does your tattoo mean? Why did you get it?”

My mind swirls and I imagine Captain Bossu going
through the ritual act of tattooing, Johnny talking about

his reasons for spending so much time building a beauti- |
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ful motorcycle; his thoughts on getting tattooed for expe-
riencing the act of getting tattooed. Alan Watts rings in
my ears, saying that there are no “reasons” in life, life is
the now, life is the experience, life is this moment of con-
versation that I am stuckin.

All T can muster up from my over-thinking mind is,

“Because I wanted to.”

The experience of getting tattooed is an intensely per-
sonal one, and needs no single reason for getting done
other than the fact that we want and choose to partake in
an ancient practice, one revered and celebrated for thou-
sands of years. We chose to envelop ourselves with an ex-
perience that forces us to be intensely present, to live in
the moment, no matter how painful it might be.

“Because I wanted to” holds more clout and means
more than I could have ever imagined. [=
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The complete one stop solution for all your
Professional Body Piercing needs

Quality titanium & surgical steel body jewellery and medical
supplies direct from the country’s leading specialist supplier

tel: 0116 286 2376

email: dave@studiol 8ltd.co.uk

STRICTLY TRADE ONLY

Check out our mobile website

www.ukbodypiercingsu pplies.co.uk
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Archie Cook

Matteo Nageroni
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Becka Gambrell

Dave Valentine §
Evaldas Gulbinas
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Brian MacNeil
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Matteo Nageroni

Georgia Jay
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Ivona Iva

Dale McGovern
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Leighanne Devaney

Robert Sedgebeer
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Stephen Airey
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If you would like to be listed in the Skin Shots directory, contact
Sarah on 01244 886029 or email sarah@skindeep.co.uk
Full details available on www.skinshots.co.uk /advertising

SCOTLAND

i b

BLUE BOX - DUNFERMLINE
TEL: 01383736829 | 07837 902352

ELGIN HIGH STREET TATTOOS - ELGIN
TEL: 01343 544919
ELGIN HIGH STREET TATTOO SHOP.

INVERNESS TATTOO GENTRE - INVERNESS
TEL: 01463 711149
INVERNESS TATTOO CENTRE

£y 4\ U

BUSHMAN INK - WHITBURN
TEL: 01501228086 &l BUSHMAN INK
TATT00 & PIERCING STUDIO

OTZI TATTOOS - GLASGOW
TEL: 01412218744
WWW.OTZITATTOOS.CO.UK

CREATION TATTOO - DUNFERMLINE
TEL: 01383 622912
WWW.CREATIONTATT00.CO.K E3E

]

PLUS 48 TATTO0 - EDINBURGH TJ'S TATTO0 STUDIO - KILMARNOCK

TEL: 0131553 1116 & TEL: 01663 551599
DOMINIKASZYMCZYKTATTO0 WWW.TJS-STUDIO.CO.UK

! Y i
THE INK MINX - MONTROSE

TEL: 01674 678989
INK MINX TATTOOS

TOP MARK TATTOO - STIRLING
TEL: 01786 358185
TOP MARK TATT00

L
UVTEA

TATTOOS BY DELBOI, CHRIS DREADFULLRAT, PAUL ROGERS & LAURA L
004 DUKE STREET, GLASGOW, 631106
TEL: 0141656 4455
EMAIL: ELECTRICARTZ@LIVE.CO.UK
6 @ELECTRICARTZ & @ELECTRICARTZTATTOOS

WWW.ELECTRICART Z.CO.UK

ARTISTIC TATTOO - BELFAST
TEL: 0289 045 8675
ARTISTIC TATTOO BELFAST

TEL: 0289 022 0750
WWW.DARKANGELTATT00S.COM

: y ?" ..V : L 1

TATTOOS BY REBEKAH & KAT KIRK PIERCINGS BY: GREG
10A QUAY STREET, BANGOR, COUNTY DOWN, BT20 5ED
TEL: 07769 532 606
EMAIL: ADDICTIONTATTOOBANGOR@GMAIL.COM

ADDICTIONTATTOOBANGOR
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JACK'S TATTOOS - PORTADOWN
TEL: 0283 839 8790
£ JACKSTATTO0S PORTADOWN

JOKER TATTOO STUDIO - BELFAST
TEL: 02890 314 280 & 07803 628967
WWW.JOKERTATT00C0.UK BEE

TEL: 02887 238232 & 07864256026 D
WWW.STATEOFTHEARTSTATTOOCOM

NINE LIVES - BRAY
TEL: 00353 1276 1692 EBNINELIVESTATTO0

NORTH WEST

A | S

ELECTRIC KICKS - PONTEFRACT
TEL: 07725 029567 EEIWWW.
ELECTRICKICKSTATTOOSTUDIO.CO.UK

EVOLVE TATTOOS - LANCASTER
TEL: 01624 6643/
& EVOLVE TATT00 STUDIO

EVOLVED TATTO0
BOWNESS-ON-WINDERMERE
TEL: 01539 447714

HELLO SAILOR - BLACKPOOL
TEL: 01263 752032
HELLO SAILOR TATTOO STUDIO

INKDEN TATTOO STUDIO—BLACKPOOL
TEL: 07851366835 EE

L\

KELLYS TATTOOS - CHESTER
TEL: 01244 376800

!

MAD TATTER DESIGNS - MANCHESTER
TEL: 07803 525321 &
MAD TATTER DESIGNS

&

NAUGHTY NEEDLES - BOLTON
TEL: 01204 493629
WWW.NAUGHTYNEEDLES.CO.UK

OBSIDIAN - WALLASEY-MERSEYSIDE
TEL: 0151630 5613 EE
WWW.0BSIDIANTATTOO.UK

RESIDENT NEEDLE TATT0O STUDIO - STOCKPORT
TEL: 0161406 0576 EHEE
WWW.RESIDENTNEEDLE.CO.UK
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SKIN FANTASY - BURNLEY
TEL: 01282 424566
WWW.SKINFANTASYBURNLEY.CO.UK

STEEL RAIN TATTOO STUDIO - BRIGHOUSE
TEL: 01484 401350 EAE
WWW.STEELRAINTATT00S.CO.UK

TATTOO-ZONE FOR STEVE TAT 2 LTD - PRESTON
TEL: 01772 556785
WWW.STEVETAT2LTD.CO.UK

TEL: 07706 593081
WWW.WILDROSETATTO0S.COM

g VURTH ERST
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2001 AD TATTOO STUDIO - LEEDS
TEL: 0113 240 3412 AE
WWW.2001ADTATTOODESIGN.COM

ABH TATTOOING - SCUNTHORPE
TEL: 01724 856689
ABH TATTOOING SCUNNY

B# TATTOOS - LEEDS
TEL: 0113 287 2526
WWW.B-SHARP-TATT00S.CO.UK

GARGHOYLE TATTOOS - ELLAND
TEL : 01422 373 666
GARGHOYLETATTOOSTUDIO

GOTHIKA TATTOOS - REDCAR
TEL: 01642498572 &
GOTHIKA TATTOOREDCAR

IAN PETRIE TATTO0 ARTIST
TEL: 01652 651700
WWWTATTOOARTISTSSCUNTHORPE.CO.UK

~ SKINZ TATTOO STUDIO — LEEDS

LEEDSTATTOOSTUDIO.COM

TATTOOS BY MR LEE, JAMIE STEWARD, VON RYAN, JUDD, GEMMA TAYLOR
PIERCING & LASER REMOVAL BY EMMA
STATION BUILDINGS, 318-322 STANNINGLEY ROAD, LEEDS, LS13 3EG
TEL: 0113 204 7848 INFO@LEEDSTATTOOSTUDIO.COM
@SKINZSTUDIO B @SKINZTATTOOSTUDIO

WWW.LEEDSTATTOOSTUDIO.COM




 PERMANENTLY PERFECT — LEEDS
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VIKING TATTOO STUDIO - TYNE AND WEAR
TEL: 01914201977 &
WWW.VIKINGTATTOOSTUDIC.CO.UK

A4\ 3 R TATTOO & PIERCING
ABIGAIL ROSE, JAKE SIMPSON, GRANT BEAGHAN AND JOHN COLLEDGE TATTOOS BY JENNY - ALSO DOES
PIERCINGS BY CHARLIE WILSON. LASER TATTO0 REMOVAL AVAILABLE COSMETIC TATTOOING
12 STOCKTON TERRACE, GRANGETOWN, SUNDERLAND, TYNE & WEAR, SR2 9RQ PIFRCING BY JESS §
TEL: 0191565 6595  ENQUIRIES@SUNDERLANDBODYART.COM TEL: 07955 804 904 s
B2 SUNDERLAND BODY eou o e
! : f
UNDERLAND B DY ART WWW.WISEGUYSINK.CO.UK

o

LASTING IMPRESSIONS TATT00 STUDIO

MADE FROM BEYOND TATTOO - HARTLEPOOL ROB'S TATT00 STUDIO - BRADFORD TALISMAN TATTOO ART STUDIO - YORK

TEL: 07653913171 & TEL: 01274 726902 @ TEL: 01904 636462 (& - PONTYPOOL &

MADE FROM BEYOND TATTO0 STUDIO WWW.ROBSTATTO0STUDIO.CO.UK TALISMAN TATTOOSTUDIO TEL: 07783608782 & 01495 751337

w i
i
A A

PARADISE TATTOOS & BODY ART STUDIO

LIVING COLOUR - CWMBRAN

RUMPLE INK SKIN - MIDDLESBROUGH TAT2 STATION - NEWCASTLE-UPON-TYNE

LTD - HALIFAX ~ TEL: 01422 300920 TEL: 07850 250029 E1E TEL: 0191232 8491 HE TEL: 01633867676

PARADISE 2 TATT00 STUDIO RUMPLEINKSKIN TATTS MIDDLESBROUGH WWW.TATTOOSTATION.CO.UK E3E L1VING COLOUR TATT00

| Mty T A 3 § < -E'

RICH PEEL @ SCORPIO TATTOO STUDIO SECOND 2 NONE - ROTHERHAM TATTO0 JUNKIES - PONTEFRACT NEEDLE ASYLUM - CARDIFF
- SELBY TEL: 01757 705335 TEL: 01709 380069 & 07879 268745 TEL: 01977 651144 E TEL: 07640 698530
EE RICH PEEL TATTO0 ARTIST SIMON SECONDTONONE GRAYSON WWW.TATTOOJUNKIES.CO.UK WWW.NEEDLEASYLUM.COM

e ———————

~DONCASTER

TWISTED ARTS STUDIO - SKEEBY PHYSICAL GRAFFITI - CARDIFF
TEL: 01748822100 EE TEL: 0292 048 1428 EE
WWW.TWISTED-ARTS-TATT00.CO.UK WWW.PHYICALGRAFFITI.CO.UK

TATTOOS BY LAURIS VINBERGS
81ST SEPULCHRE GATE , DONCASTER, DNT1RX
TEL: 07514481866
TWISTEDFATEDONCASTER@HOTMAIL.COM

f f VALONIA TATTO0S - SOUTH SHIELDS PLEASURE OR PAIN PRODUCTIONS - ABERDARE
€3 TWISTEDFATE DONCASTER &@' LAURIS VINBERGS TATTO0 LN DS TS ERN TS
& | AURIS_ VINBERGS , WWW\VALONIATATTO0S CO.UK WWWPLEASURECRPAINPRODUCTIONS COUK
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_PURPLE MOON TAT

TATTO0
78 HIGH STREET,

T00S — CONNAHS QUAY

S BY MICK & LUKE

. CONNAHS QUAY, CH5 40D
TEL: 07756 808884
PURPLEMOONTATTO0S@QUTLOOK.COM
PURPLEMOONTATTOOSHOTTON

WWW.PURPLEMOONTATTO0S.CO.UK

TATT00S
VALEOF G

WWW.S

BY MATT FAULKNER

1A BARONS CLOSE HOUSE, EAST STREET, LLANTWIT MAJOR,

LAMORGAN, CF61 XY

TEL: 01446 795785 SOTATATTOO@YAHOOCO.UK EBE SOTA TATTOO CO.

OTA-INK.CO.UK

PRETTY HOT & TATTOO'D - BRIDGEND
TEL: 01656 858967
E3E PRETTY HOT & TATTO0D

.

PURPLE PINEAPPLE TATTOO - SWANSEA
TEL: 07683 701973
B PURPLETATTOOS

TEL: 01291628620

108 -

-ﬁi‘ -._

ABERAERON TEL: 01545 571140
TRIBAL DRAGON TATTOO STUDIO

WREXHAM INK - WREXHAM
TEL: 01978 290876 EIE
WWW.WREXHAMINK.COM

WEST MIDLANDS

ART OF INK STUDIO - LEAMINGTON SPA
TEL: 07973 336491 EE
WWW.ARTOFINKTATTOOSTUDIO.COM

SKIN DEEP MAGAZINE

TRIBAL DRAGON TATTOO STUDIO -

Y

BESPOKE INK - BIRMINGHAM
TEL: 0121474 3711
BESPOKE INK

DERMAGRAFFIX - HALESOWEN
TEL: 0121585 7690

i

FALLEN FROM GRACE TATT00 - TAMWORTH
TEL: 07949741684 QE
WWW.FALLENFROMGRACETATTOO.CO.UK

JACKS SHACK TATTOO STUDIO WORCESTER
TEL 01906 29458 HE
WWW.JACKSSHACKWORCESTER.CO.UK

— ¥

o g s
W . = L ! 1§l
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LUCKY /S - DROITWICH
TEL: 01905 774740 E
WWW.LUCKY7STATT00.CO.UK

MARKED ONE - STAFFORD
TEL01785 598 763 HIE
WWW.MARKEDONETATTO0.COM

MWILX TATTOOS - TELFORD
TEL: 01952 587841 HIE
WWW.BOSSINK.CO.UK

|
w

NATIVE ELEMENTS ART & TATT00 STUDIO
COVENTRY
TEL: 0771256 5729 &

NEVERMORE TATTOO PARLOUR - DAVENTRY
TEL: 01327 876350 &
NEVERMORE TATTO0

OPULENT INK - WOLVERHAMPTON
TEL: 01902 424834
WWW.OPULENTINK.COM

RENDITION - NUNEATON
TEL: 02476 325656
POINT MADE TATTOO-STUDIO NUNEATON

SCOTTATATTOO - WORCESTER
TEL: 01906 /48818
WWW.SCOTTATATTOO0.COM

ELYSIUM TATTOO STUDIO—MANSFELD

89 CLIPSTONE ROAD WEST,
FOREST TOWN, MANSFIELD,
NOTTINGHAMSHIRE, NG19 0BT
TEL: 01623 429 300
ELYSIUMTATTOOSTUDIO@GMAIL.COM
EAELYSIUMTATTOOUK
& ELYSIUM_TATT00-STUDIO




COSMIC MONSTERS INCORPORATED— BRUMSGRUVE | INK CRAZY TATTO0— SHRE\NSBURY
W f LA

\

TATTONS BY OLLIE TYE MAIN ARTISTS - SEAN PASCOE & CHRIS | PIERCINGS BY SEAN§ CHRIS
MILTRE HOUSE, THE COURTYARD, 27 THE STRAND, BROOMSGROVE, WORGESTERSHIRE 17, CASTLE GATES, SHREWSBURY SY' 248
TEL: 07663 135614 TEL 01743 367045
OLLIETATTOOGHOTAILCO.UK PASCTATTOD BB K CRAZYTATTO0 B PASCTATTOD
COSMIC MONSTERS INCORPORATED WWW.INKCRAZY.CO.UK

NEW INK TATTOU STUDIO—WOLVERHAMPTON

=l |J“ .ﬁ‘i.

I
\l

SWEET TATTOOS - NUNEATON
TEL: 024 76395311 &
8 SWEET TATTO0S

ARITSTS - CRAIG JAMES, DAN BALL,
1PENDEFORD AVENUE, CLAREGATE, WOLVERHAMPTON, WV 9EG
TEL: 01902 753613 EMAIL: CRAIGNEWINK@GMAIL.COM

TAILORED TATTOO AND PIERGING STUDIO TATTO0S BY TONY - BRVINGHAN
SWADLINGOTE  TEL: 07568 347 663 TEL: 01214775995 3G @CRAIGJAMESTATTOOS
TAILORED TATTO0 & PIERCING STUDID WWITATTOOSBYTONYCOLK

TEK TATTO0—HINCKLEY

TATTOOS BY KIRT - SOLIHULL THE FACELESS TATTOO COMPANY - ERDINGTON TRIBAL IMAGES TATT00 STUDIOS - HANLEY

TEL: 01217447572 TEL: 0121537 3151 & 07934273089 TEL: 01782 268691

WWW.TATTOOSBYKIRT.CO.UK EAEIED THEFACELESSTATTOOCOMPANY WWW.TRIBALIMAGES.CO.UK

= TEL: 01455643426
TRUE LOVE TATTOOS - KIDDERMINSTER TEK TATTOO HINCKLEY
TEL: 01662 862 222 EAE & TEKTATT00
WWW.TRUELOVETATTOOS.CO.UK

BIG WILLS TATTOO STUDIO, 15 EASTERN AVENUE
TRENT VALLEY SHOPS, LICHFIELD, WS13 6TE
TEL: 01543 898766 44 _ ‘
CRAIG@BIGWILLSTATT00S.CO.UK o :
€2 BIG WILLS TATTOO STUDIO & BIGWILLSTATT00S UFO TATTOO - REDDITCH /6INC - LEICESTERSHIRE

WWWBIGWILLSTATTO0S.CO.UK | GG TS o o T e o
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ART BIGGS TATTOOS - LEIGESTER
TEL: 07940 144564

BE ART BIGGS

BLACK ROSE TATTO0 STUDIO - MANSFIELD
TEL: 01623 84/074
BLACK ROSE TATT00 STUDIO

kY mu - L

CELTIC ART TATTO0 STUDIO LTD - CHESTERFIELD
TEL: 01246 235176 @
WWW.CELTICARTTATTOO.COM
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DEZIRED INKZ - NOTTINGHAM
TEL: 01773 711633 E
WWW.DEZIREDINKZ.CO.UK

o e e

ILKESTON - TEL: 0115 9324602
EE WWWINK-KINGS.COM

TATTOOING & PIERCING BY TOMG, STEVE
& ROB. LASER REMOVAL AVAILABLE
107 THREE SHIRES OAK ROAD,
SMETHWICK, WEST MIDLANDS, B67 58T
TEL: 0121429 1566 &
TATTOOSBYTOMO@LIVE CO.UK
WWW.TATTOOSBYTOMO.COM

MEDUSA TATTOO PARLOUR-
NOTTINGHAM
TEL: 01159 272083 07821706495

THE TATTOO SHOP - GRANTHAM
TEL: 01476 978493
WWW.THETATTOOSHOPGRANTHAM.CO.UK

DENTATTOOIST, HEATHER GRIFFIN
PIERCING BY MR. PARRIS
155 UTTOXETER NEW ROAD, DERBY,
DE22 3NP
TEL: 01332 492059
INFO@MTCSTUDIOCO.UK
G MYTRUECOLOURTATTOOSTUDIO

THE TATTOOED ARMS - LINGOLN
TEL: 01622 527812 E
WWW.THETATTOOEDARMS.COM

DR FEELGOOD'S TATT00 STUDIO - POOLE
TEL: 01202 674833 HE
WWW.DRFEELGOODS.CO.UK

APOCALYPTIC TATTOO STUDIO
SWINDON, WILTSHIRE TEL: 01793854924
WWW.ACESHIGHPRESENTS.CO.UK

SKIN DEEP MAGAZINE

ALL 1 TRIBE
6 ADAM & EVE STREET, MARKET HARBOROUGH LE16 /LT
01858 434241 ALLITRIBETATTOOS@GMAIL.COM
TATTOOS BY LEIGH. PIERGINGS BY LOU
BE AL 1TRIBE

WWW.ALLTTRIBE.CO.UK
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TATTOOS BY ANDY X EDGE, SIMON WALDEN & NIALL BARTON.
PIERCINGS BY CHARLH, JAMES & ALANA, 12 & 15 ST PETERS WALK, NORTHAMPTON, NNT1PT
TEL: 01604 627228
PULSETATTOO@QUTLOOK.COM
PULSETATTOOANDPIERCING & PULSETATTOOANDPIERCING

WWW.PULSE-TATTOO.CO.UK

MAD TATTERS TATTOO & PIERCING STUDIO
26B MARKET STREET, WELLINGBOROUGH NN8 1AT
01933 805413 MADTATTERST10@GMAIL.COM
ARITISTS - THOR, NAT & LEIGH-AN

& MAD TATTERS TATTOO AND PIERCING

EXCLUSIVE TATTOOS - SOMERSET
TEL: 01458 440301
WWW.EX-TATCO.UK

CORNWALL
TEL: 01503 266 757




SMOKING GUNS TATTOO STUDIO
2 HORSEMARKET, KETTERING NN16 00G 01536 601235
SMOKINGGUNS 110@GMAIL.COM
ARITSTS - MARK V, MCILVENNY, ABBIE & BILLY

E3 SMOKING GUNS TATTO0 STUDIO

TAT-2-U - BRISTOL
TEL: 01454 320632
WWW.TAT-2-U.CO.UK

PUNCTURED SKIN - FROME
TEL: 01373 463538 @

THE INK CAPTAIN'S TATTORIUM - EXETER
TEL: (01392) 200111 6
WWW.INKCAPTAIN.COM

Q'S TATTOOS - STROUD
TEL: 01453 756820
(S TATTOOS STROUD

’ .
I

¥
STEELHYBRID TATT00 STUDIO - POOL

TEL: 07948 562 555 E
WWW.STEELHYBRID.COM

THE TATTOO STUDIO - BRISTOL
TEL: 0117907 7407
WWW.TATTOO-BRISTOL.CO.UK

TONY INKFLICTED TATTOOS AT AGESHIGH
TEL: 01793 854924 & (07564 339465
WWWINKFLICTEDCOK GE

TATTOOS BY HOLLY LEWIS, JAMES
FREESTONE & EMILY RICHOUX
10A ALBION STREET, EXMOUTH,
DEVON. EX8 1JL TEL: 01396 267677
NOTFREAKY@HOTMAIL.COM
8 SAVAGE ROSE TATT00S

ANDY BARBER'S NEW ROSE TATTOO STUDIO
- NEW MALDEN, SURREY
WWWANDYBARBERSTATTOOANDPIERCING COUK

L

AVALON TATTOO - ESSEX
TEL: 01708 /16 887
WWW.AVALONTATT00.CO.UK

ASGARD PIERCING & TATTOOING - SOUTHAMPTON
TEL: 02380 231140
WWW.ASGARD-BODYART.COUK

BUDDIE'S PREMIER TATTOOING - CLAGTON-ON-
SEA  TEL: 01256 433755
WWW .BUDDIESTATTO0S.COM

DIAMOND JACKS TATT00 GO - LONDON
TEL: 0207 437 0606
WWW.DIAMONDJACKS.CO.UK

OOR STOCKER TATTOOS - BEXLEYHEATH
TEL: 02083030198 EE
WWW.DORSTOCKERTATTO0S.COM

DOUBLE 7 TATTOO & PIERCING - MILTON KEYNES
TEL: 01908322077 &
WWW.DOUBLE/TATTO0.CO.UK

FIREFLY TATTOO0 COMPANY - EAST SUSSEX
TEL: 01323847434
WWW.FIREFLYTATTOO.COK @

SKIN

G.B TATTOO - KENT
TEL: 01322 330330 EE
WWW.GBTATT00S.CO.UK

TATTO0S BY LEAH ELPHICK
4 OVING ROAD, CHICHESTER, WEST
SUSSEX, PO18 7EG
TEL: 01243 773844
BLACKPEARLTATTOOPARLOUR@
HOTMAIL.COM
EEIBLACKPEARLTATTOOPARLOUR
WWWBLACKPEARL-TATTOOPARLOUR COUK

INK FACT - HACKNEY, LONDON
TEL: 02085 333334 HE
WWW.INKFACTTATTO0.COM

S

INKA TATTOOS - BRIGHTON
TEL: 01273 708 844
WWW.INKATATTOOS.CO.UK

INTRO TATTOO AND PIERCING STUDIO
BRIGHTON  TEL: 01273 739019 &
WWW.INTROTATTOO.COM

JESTERS TATTO0 WORKS - LONDON SE9 3SA

TEL: 0208294 5777 AE
WWW.JESTERSTATT00.COM

DEEP MAGAZINE -
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- A TATTO0HOVE

TATTO0S BY ADE STAGEY AND NIGEL PALMER
THOVE PARK VILLAS, HOVE BN3 6HP
TEL: 01273 736250 &
INFO@AXIOSTATTO0.COM

WWW.AXIOSTATTOO.COM

NUTZ TATTU[] 8 PIERCING STUDI[]—WARE

TATTOOS BY NUTZ & JACKIE.
PIERCING BY JACKIE TEL: 01920
469721
2] CHURCH STREET, WARE,
HERTFORDSHIRE, SG12 9EH
WWW.NUTZTATTO0,COM
NUTZ TATTOO

SKIN'FX WWW.SKINFX.TATTOO
FADE@SKINFXTATTO0
@FADEFXTATTO0

SKINKITCHEN - MARGATE
TEL. 01843297318 @
SKINKITCHEN

LADY PIRATES TATTOO STUDIO - ESSEX
TEL: 01702 482459
LADY-PIRATES-TATT00-STUDIO

OLD LONDON ROAD TATTOOS - KINGSTON
UPON THAMES TEL: 0208 549 4705
WWW.OLDLONDONROAD.COUK B

PRIDE TATTOO & PIERGING STUDIO - LONDON
TEL: 0208 9815503 AE
WWW PRIDETATTOOS.WEBEDEN.CO.UK

TATTO0 CREW - SURREY
TEL: 02082 867757
TATTO0 CREW LONDON

NEEDLEWORK TATTOO - LIGHTWATER
TEL: 01276 475554
WWW.NEEDLEWORKTATTO0.COM

PAIN DIVINE - CROYDON
TEL: 0208 686 6136
WWW.PAINDIVINE.CO.UK

RAVENSKIN SELSEY TATTOO STUDIO
TEL: 01243 602505 EIE
RAVENSKIN@HOTMAIL.COM

NEEDLEWORK TATTOO - GODALMING
TEL:01483 410000
WWW.NEEDLEWORKTATTO0.COM

TEL: 01908 560003
WWW.NEXTGENERATIONTATTO0.C0.UK

NEXT GENERATION TATTO0 - MILT[]N KEYNES

PHOENIX RISING - CHESHAM
TEL: 01494 792392
WWW.PHOENIXRISINGTATTOOSHOP.COM

PICTURES OF LILY - BEDFORDSHIRE
TEL: 01767 318109 EAE
WWW.PICTURESOFLILY.CO.UK

fper: T B R
isaist- sty DN

OUCH TATTUUS ESSEX
TEL: 01992 711917 EHE
WWW.OUCHTATT00STUDIO.CO.UK

ﬂ Dave How Mm”‘ll

PIERGING TATTO0S- CRAWLEY
TEL: 01293 618811
6 DAVEHOW & JEEP BLUEZONE

112 « SKIN DEEP MAGAZINE

RED'S TATTOO PARLOUR - COLCHESTER
TEL: 01206 766606 EAE
WWW.REDSTATTOOS.CO.UK

|
TATTO0S BY ALEX ALVARADO, MAURY
| DECAY, ADRIAN DE LARGUE, STEVE
DYSON, LUGY FROST, ADAM WILLETT.
84 GREEN LANES, LONDON. N16 9AH
TEL: 0207 254 1689 AE
SANTOCUERVOTATTOO@GMAIL,.COM
! WWW.SANTOCUERVOTATT00.COM

TATTOOING AT GUNPOINT - HOVE

TATTOO FX - WEST SUSSEX
TEL: 01444 243330
WWW.TATTOO-FX.COUK

TATT00 STU[]I[J 149 - LUNDUN
TEL: 020 8544 0304 &
TATT00 STUDIO 149

TEL: 01273 206226
WWW.TATTOOINGATGUNPOINT.CO.UK

TIGERLILY TATTOOS - BOGNOR REGIS
TEL: (01243) 829871
B TIGERLILY TATTO0S



WADERLLST TATTO0S~CROVOON

)

| o jenny-clarke-design

—_—

i THE METAL GURU JENNY CLARKE DESIGN
1 TEL: 01642 649288 & THE METAL TEL: 01509 264 110
GURU BODY MODIFICATION WWW.JENNYCLARKEDESIGN.COM

TATTOOS BY - TOTA, JAMES,ANA
PIERCINGS BY TOTA, MANAGER:

SHANE
17 HACKNEY ROAD, SHOREDITCH
LONDON, E2 7NX
TEL ;020 7033 9222
EE) HAPPY SAILOR TATTO0 ! TEL: 02034905978 EE
WWW HAPPYSAILORTATT00.COM ; WWW.WANDERLUSTTATT00.CO.UK

=]

01244 886029

|

|

| uk
‘ sarah@jazzevents.co.

|

|

|

WOODY'S TATTOO STUDIO - HIGH WYCOMBE THE INK ROOM TATT0O STUDIO -
TEL: 01494 464023 | WOODBRIDGE TEL: 01728748125
WWW.WOODYSTATTOOSTUDIO.COM WWW.THEINKROOMTATTOOSTUDIO.CO.UK

The UK's favourite tattoo magazine
| s available on iPad, iPhone
and Android devices

'lﬁ.’ff'j . ".’-':".' ~
UNDERGROUND TATTOOS & PIERCING - WATFORD

TEL: 01923 283447 AEE
WWW.UNDERGROUNDTATTOOS.CO.UK

|

TRUE WILL TATTOOS !

6-6 BEARE GREEN COURT |

OLD HORSHAM ROAD, BEARE GREEN '
Y RHO4SL 07896 298833 |
= TATTOOING BY DEE, SOPHIE AND ROSIE. |

INDIGO TATTOO STUDIO - NORWICH PIERCING BY GEMMA. TUES-SAT 10-5 |
TEL: 01603 886143 E [ AND WE ARE AN ALL FEMALE STUDIO |
WWW.INDIGOTATTOOS.CO.UK | ‘

-
AOBU IFORF »

AEPN HLU AL

| www.skindeep.co.uk

CHOOSE YOUR WEAPON

Available on the GET IT ON Available on
D App Store [l P> Google play a kindle fire

TATODS BY DESVDD BYRNE STEEA KO NGO AN |
LASER TATTOO REVOVAL ALSO AVALLABLE TEL: 0208 5314947 | Skin Deep is available on iPad, iPhone,

6 CHINGFORD RD, WALTHAMSTOW, LONDON, E17 4P) Kindle Fire and a mix of other Android devices.”

B STUDI0 69 TATTOD AND PIERGING

WWW.STUDIOGITATTOO-PIERCING.CO.UK

*To see if your Android device is compatible with the app, download the free issue.
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TATTOO OF THE MONTH

by

Liam Jackson & Paul Vander-Johnson

We love a good mash-up over here.
It’s been a while since we’ve seen one
worth shouting about but this has got
rockets of all kinds strapped to it.
Hopefully, we don’t have to explain what
it is (God help you if you can’t figure it
out) but this is the level of tattooing you
can own when you ask two artists who
appreciate each others work—and each
other as people—to collaborate.

e SKIN DEEP MAGAZINE

It’s not an easy thing to pull off—not
well anyway. The risk of mistakes is
high and the only word that needs to
be on your lips aside from ‘ouch’ is
‘trust’. Collaborating may have be-
come quite a thing recently but this is
head and shoulders above most we’ve
come across.

“Nice work guys” feels like something
of an understatement.

Liam Jackson & Paul Vander-Johnson

&) liam31
www.liam31tattoos.com
paulvanderjohnson
paulvanderjchnson@gmail.com
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NEXT DAY DELIVERY
FOR ORDERS OVER £125
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WHOLESALE JEWELLERY SPECIALIST

Tnl Trade Catalogue available

BODY JEWELLERY
Call now for your FREE copy (trade customers only)

A wide range of The experts in Body High quality body

sizes, designs and Piercing Jewellery jewellery with fast,

stretching jewellery since 1997. reliable and helpful
up to 50mm. service.

Our full product range and new products can be ordered from our website.

WWW.BODYJEWELLERY.CO.UK

email: info@bodyjewellery.co.uk | tel: +44 (0)141 332 5900 | fax: +44 (0)141 332 5180
TDi Body Jewellery, 2c Eagle Street, Glasgow, G4 9XA, UK
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DISCOVER YOUR NEW FAVOURITE CARTRIDGE

Featuring STARR’s world famous needle points, a
highly durable design and secure membrane

5000+ PRODUCTS * FREE DELIVERY * STRICTLY PROFESSIONAL ARTISTS
Tel Email

Starr Tattoo Supplies



